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General Editor’s Preface 

In issuing Rasaratnapradlpika of AUaraja, which 
is beihg critically edited for the first time, as No. 8 in the 
Bharatiya Vidya Series,. I am particularly happy, as by 
this publication, the Bhavan launches on a new and interesting 
branch of Sanskrit Poetics, viz. Rasa-theory. The Rasaratm- 
pradipika is a small book dealing methodically with the main 
topics on Rasa in brief. On account of its brevity, systematic 
arrangement and avoidance of controversial points, the 
Rasamtnapradvpikd will be found to be a good text-book for a 
beginner. 

The Editor has considered the problem of the date 
of the Rasaratnapradipikd on the basis both of literary and 
historical evidence, and has placed the Rasaratnapradipikd in 
the early 14th century, identifying Hammira, the father of 
AUaraja, the author, with Hammira, the Chauhan King of 
Ranathambor, whose regnal period was 1283-1301 A. D. I 
entirely agree with the conclusions of the learned Editor. 

Dr. R. N. Dandekar, who has edited the work, is already 
well-known to orientalists in several capacities, as the Honorary 
Secretary of the Bhandarkar Oriental Research Institute, 
Poona; as the Genaral Secretary of the All-India Oriental 
Conference; as the Professor. of Sanskrit and Ancient Indian 
Culture at the Fergusson College, Poona; as the Editor of 
the Salyaparvan of the Mahabharata. He has already made 
a name for himself as a Vedist and epic scholar. Dr. Dandekar 
has edited the work with thorough precision and care, and 
the various useful Appendices and Introduction testify to 
the amount of labour spent by him on this work. I have 
no doubt the present work will enhance his reputation as 
a critical Editor of classical texts. 

On behalf of the Bharatiya Vidya Bhavan I thank Dr. 
Dandekar for presenting such excellent work for publication in 
our Series. 


Bombay, 

J81$t December 1946, 


Muni Jina Vijaya 



Or. V. Raghavan, * = - 

Froftfssor of S-iaskr t ( Ueoi ) 

7. SnkrishiiJipiirii.Ti 

Some time ago my friend, Professor P. K. Gode, brought 
to my notice two MSS. of the Rasaratnapradlpika from the Gove- 
rnment collection of MSS. deposited at the Bhandarkar Oriental 
Research Institute, Poona. The obvious historical connections 
of the author of that work, and the apparently popular treatment 
of an important topic in Sanskrit rhetoric' attempted by him 
attracted my attention. I therefore undertook to edit that 
small work. In addition to the two MSS. at the Bhandarkar 
Oriental Research Institute, there were two other MSS. of the 
work available in India — one in the Baroda Central Library 
and the other in the Tanjore Sarasvathi Mahal Library. The 
Director of the Oriental Institute, Baroda, very kindly lent me 
the MS. in his charge, and I got a transcript of the Tanjore MS. 
prepared for me by a Pandit over there. The present edition of 
the Rasaratnapradlpika is thus based on these four MSS., which 
are the only ones known so far. My thanks are due to the 
authorities of the Bhandarkar Oriental Research Institute, the 
Baroda Oriental Institute, and the Tanjore Sarasvathi Mahal 
Library for making the MSS. available to me. 

While editing the text and preparing the introduction of 
this small work I had to correspond with several friends, includ- 
ing Dr^S. K. De, Dr. V. Raghavan, and MJJ. Pandit Bishwe- 
shwar Nath Reu. I have to gratefully mention that they very 
kindly responded to my queries. I must also not forget to thank 
sincerely my colleagues in Poona, particularly Professor C. R. 
Devdhar and Professor P. K. Gode, who take personal interest 
in all my work. 

The publication of the Rasaratnapradlpika y which is being 
edited and published for the first time, in the Bharatiya Vidya 
Series is due entirely to the kindness of my friend, Professor Dr. 

A. D. Pusalker, and of Acarya S'ri Muni Jinavijayaji, the Hono- 
rary Director of the Bharatiya Vidya Bhavana, Bombay. I 
should like to record here my respectful appreciation of the 
valuable contributions made by S'ri Muniji to Indological 
studies, in several ways, during the last so many years. 


Bhandarkar Oriental j 
Research Institute, j 
Poona 4. t 

ISth JS^ov$mh$r 1946. J 


R. N. DANDEKAR 




INTRODUCTION 

Several kings of ancient India were not only patrons 
of learning but were themselves authors and scholars. One such 
king, Allaraja (Alla.) by name, claims to be the author of 
the Basaratnapradipikd i^RRP), which is a handy manual 
dealing with the much-discussed topic in Sanskrit poetics, 
namely, that of rasa. This work is divided into six 
paricchedas or chapters and consists of both prose and verse. 
Every definition or theoretical maxim in the RRP is, as is 
common in all works of this type, illustrated by means of one or 
more stanzas often taken from the writings of well-known 
authors. A brief analysis of the contents of each chapter 
is given below : 

Analysis of Contents: 

The first chapter opens with a mangala-ilola ofiering 
homage to the Lord in the form of rasa ( rasarupine bhagavate ). 
This is followed by some information regarding the author 
himself. There lived formerly, we are told, a renowned king by 
name Sri Hammira, who had conquered the country of Kohkana, 
who was the foremost among all monarchs of his time, and who 
had overpowered the three worlds by means of his prowess. His 
son was Allaraja, who was an intrepid leader and a conqueror of 
heroes. Alla, was well-versed in several branches of knowledge 
and was a great patron of poets. He had made a deep study 
of many well-known ancient texts on dramaturgy composed 
by such great masters as Kas'yapa, Kohala, Narada, Arjuna, 
Bharata, Anandavardhana and others, and, for the sake of the 
rasikas, he presented the essence of that science, particularly of 
the rasa-theory, which is its most important theme, in the form 
of the RRP. After this formal introduction, the author begins 
with the discussion of the basic question : What is pleasure ? 
and what is sorrow ? Pleasure, he tells us. is of two kinds, nitya 
and anitya. The pleasure or bliss derived from the knowledge 
of Brahman is nitya or eternal ; but it can be secured only 
by yogins and is therefore generally denied to common people. 
The pleasure derived from objects of senses, on the other hand. 
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though a matter of popular experience, is anitya or imper- 
manent and fleeting and indeed leads ultimately to sorrow. 
The pleasure derived from rasa, which is intermediate between 
the two, and which is described by ancient writers as anirvdcya 
(indescribable), is the real pleasure for all and sundry, and 
should therefore be regarded as the very essence [sdra) of 
this otherwise valueless (wm) life The dramatic 

art in general is then glorified and an enumeration is made, 
in the traditional fashion, of the presiding deities of the several 
rasas. ' The author concludes this chapter with the remark that, 
just as the principal fruit of charity is punya, while fame is 
only its incidental fruit, so also the principal fruit of rasa is 
punya, since, through rasa, the divinities residing in rasa 
are propitiated, and pleasure is but its incidental fruit. In 
support of this he quotes Bharata’s dictum ; dharmddisddhamm 
ndtyam. 

In the second chapter the author of the RRP starts 
by defining hhdva, which is, according to him, the fundamental 
factor in the rasa-theory. The basic equilibrium of the mind, he 
explains, is sattva, and the initial slight mutation caused in it is 
called hhdva. He farther goes on to say that it is called b/idva 
because it expresses or gives external form to {bahir bhdvaycm) 
the inner thought or meaning [antargata bhdva) of the poet. 
The mutation in the mental equilibrium, which is basically 
of the nature of pleasure, is fourfold; manifestation [vikdsa), 
expansion ( vistara ), agitation ( ksobha ), and distraction ( viksepa }. 
In the case of hhdva, this mutation is slight, while in rasa 
it is distinct. The sthdyihhdva is then defined as the bhdva 
which remains unbroken by other contrary or similar bhdvas, and 
which, on the other hand, forces on other bhdvas its own 
character. It may be pointed out, in this context, that Alla, 
has borrowed this and many other definitions in the RRP 
verbatim from the Dasarupaka {DR) without acknowledgement. 

In a large number of cases even the illustrative stanzas given in 
the RRP seem to have been borrowed from Dhanika's com- 
mentary on the DR, called Avaloka. All the same it must 
be said in fairness to Alla, that most of such illustrative stanzas 
are the common property of Sanskrit rhetoricians. Alla, 
also quotes, in the RRP, several kdrikds from the Adtyasdstra 
(NS) of Bharata; but, in all such cases, he acknowledges 
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his debt with the words : tathdha Bhamtak, The eight sthdyi- 
bhdvas are then enumerated with the additional remark that in 
love {rati) and mirth {hdsa), the form of mutation is manifesta- 
tion ; in energy ( utsdha ) and astonishment ( vismaya ), it is 
expansion; in fear (bhaya) and disgust (jugupsita)^ there is 
agitation; and in anger (krodha) and sorrow (soka)^ there 
is distraction. The definitions of the sthdyibhdvas given by 
Alla., in this chapter, are his own and not borrowed from 
any other ancient text. Each definition is followed by an 
illustrative stanza. Even here we find that Alla, s illustrations 
are quite unique. The stanzas composed by Kavikahkana 
as well as those taken from the drama, Candakausika, which are 
given by the author, for instance, are rarely found quoted 
in other works of this type. In the concluding portion of 
this chapter, the author posits the following question : bhdva is 
said to be ‘slight’ mutation; it is so in love etc. But in 
anger the mutation is extensive. Why is then anger called 
bhdml He answers the question by suggesting that 'slight' and 
‘extensive’ are relative terms. In comparison with raudra 
ram, the mutation in anger is slight- 

The third chapter is devoted to the consideration of 
mhhdvas (determinants) and anubhdvas (consequents) of the 
eight rasas. Except for the definitions of vihhdva and anubhdva, 
which are Alla.’s own, most of this chapter is merely a reprodu- 
ction, in an abridged form, of NS VI. 47-76. Vibhdvas a>re 
defined by Allaraja as conditions which create ( bhavayarUi) the 
rasa in a special manner (vi^esena), while anubhdvas are 
conditions which make the rasa liable to being experienced 
{anubhavagocara). Attention^may be drawn in this connection 
to the conceptions of anubhdm as understood by Bharata and by 
Alla. The conditions which are mentioned by Alla, as anubhdvas 
are those by means of which a particular is experienced 
(cf. etaih karuna/rasah anubhuyate). In support of this, he 
quotes a kdrikd from NS ( tathdha Bharatah ) enumerating more 
or less the same conditions; but these conditions seem to 
be mentioned by Bharata as governing the gesticulation on the 
part of the actors (cf. abhineyah ka/runarasah). There is thus 
some confusion as to whether these conditions are rasikagata or 
natagata ov both. This chapter ends with the enumeration of eight 
mttvika bhdvas ( involuntary states ) and their delinit j^ns, followed 



6 


RASAftATNAPRADiPIKj 


the latter describes the same as smhhdmja bhdvas (natural 
qualities ). After the enumeration, definitions, and illustrations 
of the ten hdvas, Alla, takes up for discussion certain general 
questions connected with the msa-theory. He begins by 
defining hrdaya as the huddhi ( mind ), which is characterised by 
ancient impressions ( msands ) and refined by knowledge complete 
in all parts. He then goes on to say that in the mind of 
the sahrdaya (possessor of hrdaya), who is happy and composed, 
rasa necessarily exists in the form of latent impression. The 
same becomes patent and pleasurable through the agency 
of the bhdvas, which are expressed by people ( actors ) and which 
thus awaken the seed ( of the rasa). This conception of the two 
forms of rasa — vdsandrupa and vyalta — is explained in detail by 
Abhinavagupta and Jagannatha Pandita. Alla.’s enumeration 
of the different rasas and explanation of the term rasa are quite 
conventional. Equally conventional is his reference to four 
rasas as the causes and the remaining four as their effects. 
Alla, adds that this rule regarding the causal relationship 
among the rasas is liable to vary in accordance with the peculiar 
context of the story as well as the intention of the poet. Then 
follows the consideration of rasas which are antagonistic to one 
another. Alla, says in this connection that two inimical rasas 
occurring in the same context invariably spoil the main 
sentiment. It is therefore not desirable to introduce, in contact 
with one rasa, its opposite — or its vihhdva, samcdribhdva and 
anubhdva. If, however, two inimical rasas are mentioned 
together but as being quite subordinate to a third principal 
rasa, they do not spoil the effect, just as, in the presence of the 
king, the mutual opposition of two opponents becomes, quite 
ineffective. Alla, then quotes the principle enunciated in the 
Dhvanydloha (III. p. 145), namely, that there is no other cause 
for the interruption of a sentiment than the lack of propriety, 
and illustrates it by pointing out that there can be real sentiment 
of love between two young persons only. Havana's passion for 
Sita is therefore to be regarded as a mere semblance of rasa. 
So too there is rasdbhdsa when love is only onesided, or when 
one woman has several lovers, or when one man has several 
lady-loves. By way of an exception, however, the author tells 
us that there does exist proper rasa even when one man is 
brought in contact with several women only if a clear indication 
is given of his love for one particular woman. The next 
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question briefly tackled by Alla, is the relation of ^principar 
and ‘subordinate’ among rasa, bhdva and alamldra. The author 
then goes on to consider the problem of the s^dnta rasa. 
Tranquil people are those who are not liable to any mutation 
in their mental equilibrium. Therefore Bharata does not 
recognise the possibility of any such sentiment as the sentiment 
of quietism. Others opine that s'd^ita rasa is based on nirveda 
(dissatisfaction or self-disparagement caused by the knowledge 
of the Keal), which is often mentioned as one of the vyahhicdri- 
bhdvas, but which may be regarded as the sthdyibhdva of this 
rasa. Tranquility is the result of the indifference to the 
worldly objects, which, in its turn, results from nirveda. Alla, 
accepts the ^dnta rasa and mentions its aniibhdvas. It may be 
pointed out here that the conception of the sdnta rasa appears 
to be a negative conception since it indicates merely a state of 
annulment of all sorrows in the world. It consists of the 
cessation of all pains and is compared by our author with the 
happiness of a man who is released from a prison. As regards 
the vatsala rasa^ which has been accepted by certain rhetori- 
cians, Alla, says that it should be regarded merely as an aspect 
of rati. Vdtsalya, according to him, is the feeling of attachment 
which is generated in the parents as the result of an embrace of 
their child. The last question which has been dealt with 
by Alla, in this chapter is : . How can karuna ( pathos ) and 
bibhatsa ( odious^ sentiment) be at all regarded as rasas'^ Are 
not these sentiments fundamentally of the nature of pain? 
The author answers these questions in the conventional manner 
which is common in all such works. Even a thing basically of 
the nature of sorrow and pain, he tells us, can become a source 
of joy and pleasure, just as a playful stroke, or the biting of 
the lip, or the nail-marks on the breast, in the course of amorous 
sport, does produce joy. 

The foregoing analysis of the main contents of the work 
would clearly show that the REP cannot lay any claim to 
originality either in the subject-matter or in its treatment. 

It will be seen from the notes that a considerable portion of 
the REP is merely a verbatim copy of passages from the NS and 
the DR. Even the illustrative stanzas are mostly taken from the 
commentary on the DR by Dhanika, It may be mentioned, in 
this connection, that Alla, does not seem to have consulted 
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any important works on the ra^a-theory other than the NS 
and the DB, 

The main purpose of the author is evidently to prepare 
a small hand-book on the subject of rasa. The main topics only 
are therefore systematically arranged and briefly dealt with, 

. while discussion of controversial points is scrupulously avoided. 
This will be quite clear from the analysis of contents given 
above. An exhaustive treatment of this important branch of 
Sanskrit rhetoric does not seem to have been intended by the 
author. The kdrikds composed by Alla, himself do not show 
any very high merit on the part of the author. They are 
however simple and to the point. Brevity, methodical treat- 
ment of the subject, and absence of unnecessary diffuseness 
render this work quite suitable for a beginner. One does feel, 
all the same, that the author would have done better by eluci- 
dating more thoroughly the topics discussed by him at the end 
of the work. 

The Author of the RRP : Allaraja 

Inspite of .his apparently historical connections, very 
few details regarding the age and career of Alla, can be 
gleaned from this work or from other sources. In the 
introductory stanzas of the RRP, the author tells us that he 
is the son of King Hammira, among whose vassals the 
ruler of Kohkana is prominently mentioned. Thus the name 
Hammira and his conquest of Kohkana are the only two 
obvious historical facts which may be of some help to us in 
reconstructing the career of Alla. There is also another 
approach to this question. From the works quoted in 
the RRP it is possible to fix up the earliest limit of the 
author’s date. Apart from the traditionally known ancient 
works on Sanskrit dramaturgy and rhetoric by Bharata, Arjuna, 
Kohala, Ka^yapa, Narada, etc., Alla, mentions or quotes, by 
name, from the following authors and works, whose dates are 
more or less definite : S'dkuntala, Meghaduta, Mdlavikdgnimitra 
( by Kalidasa, 4th cent. A. D. ) ; Kirdtdrjunlya ( by Bharavi, 634 
A. D. ?); Kddambarl (by Bana, first half of 7th cent. A, D.); 
Ratndmll ( by Sri Harsa, 604-647 K.!).); Simpdlavadha (by 
Magha, latter half of 7th cent. A. D. ?); Mdlatmddhava (by 
Bhavabhuti, close of 7th cent. A. D.); Ndtydrnam (by Nandi- 
kesvara, before 8th cent. A. D. ) ; Candakausika ( by K^emii^vara, 
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9th cent. A. D. ? ) ; VenUamvaram ( by Bhatta Naraya^a, circa. 
840 A. D.); Anandavardhana (middle of 9th cent. A. D. ); 
Hammanndtaha [hy Damodara, 10th cent. A. D.); Ndtydlocana 
(by Abhinavagupta, circa. 1013 A. D.); Prahodhacandrodaya 
(by Kr§^ami4ra, 1097-1165 A. D. ); and Bhdvaprakdsam {hy 
Saradatanaya, 1175-1250 A. D.). It is therefore clear that the 
RBP could not have been written before 1175 A. D. It 
may also be pointed out, in support of this, that, though the 
Da^arupaha is never mentioned by name in the EBP, Allaraja 
has borrowed considerably from that work. In fact, already in 
Alla.’s time, the DR must have established its fame as a 
very popular work on dramatic art and science. The date 
of the DR lies between 974 A. D. and 995 A. D. (cf. The 
Daiarupa^ ed. G. C. 0. Haas, Columbia Univ. Press 1912. 
Introd. xxii). There is also enough evidence to show that 
Dhanika’s Amloka on the DR was known to Alla. But this 
fact does not make much difference since Dhananjaya and 
Dhanika are regarded to have been contemporaries, or brothers, 
or even as one and the same person (ibid, xxxiv). The earliest 
limit of Alla.’s date may therefore be taken as circa 1150 A. D. 

We shall now see if we can also fix up ♦the terminus 
ad qucm of his date. The RRP is cited as a work on poetics in 
the SdrasamuGcaya, which is a commentary on Mammata’s 
Kdvyaprahd^a^ written by one Katnakantha\ Katnakantha* 
was the son of bahkarakantha of the Dhaumyayana Gotra 
of Kashmir, He is said to have been an excellent scribe 
in S'dradd script, and several MSS. in his hand are preserved at 
Srinagar. His eulogy of Surya is contained in Ratna^ataha 
or Citrahhdnu^ataJca composed in 1680-81 A. D. He wrote 
commentaries on Katnakara^s Harivijaya in 1681-82, on 
Vasudeva's Yudhisfhiravijaya in 1671-72, on Jagaddhara’s 
Stutikusumdnjali in 1680-81, and on Ya^askara^s Devistotra. 
His commentary on Mammata’s Kdvyaprakdsa is called Sdror 
samuccaya and contains a resume of the Jayantl and other 
earlier expositions. In that commentary a reference is made 
to the RRP. This would give circa. 1650 as the latest limit of 
Alla.^s date. But the mention of the RRP in Bhanudatta's 

1 Peterson ii, 17. 

2 Erisbkauaobabiar, Classical Sanskrit Liter aiure^ p. 759. 

2 
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Rasataranginl takes this terminus still farther back. In the 
first chapter of his work, which deals with the sthayibhdms, 
BhSnudatta makes the following remark: ^ 

wr: mm: \ smT. \ m 

^ ^ 5 ^; .1 

It thus appears that the RRP was a work sufficiently well- 
known in Bhanudatta’s times. The fact that it is here called 
Rasaratnadlpiha is immaterial since the stanza 
etc. is found quoted as an illustration of the haruna rasa in 
our RRPJ^ Of course Bhanudatta does not mention the name 
of the author of the RRP,^ The date of Bhanudatta has been 
fixed by scholars between 1300 A. D, and 1350 A. D.^ 

From literary evidence it is therefore possible to fix 
the earliest limit of the date of the RRP as between 1175 and 
1250 A. D. ( = date of Bhdvaprakdsana^ which is mentioned in 
the RRP) and the latest limit as between 1300 and 1350 A. I). 

( = date of Bhanudatta, who cites the RRP in his Rasatarangini) 

We shall now pass on to the historical evidence. As pointed 
out elsewhere only two facts are mentioned in this connection 
by Alla., namely, that he was the son of a king called Hammira, 
and that the ruler of Konkana was a vassal of that Hammira. 
History knows of four kings by name Hammira. 1 ) Hammira 
of the Harauti branch of the Chohan family. He was a protege 
of Prthviraja and was not very well-known. He was killed in 
1193 A. D. 2) Hammira, the Chohan king of Ranathambhor, 
who ruled from 1283 A. D. to 1301 A, D. 3) Hammira I 
of Me war, 1301-1365 A. D. 4) Hammira II of Mewar, 

1 Bhanudatta: HasatarangiT^l (in Grantharatnaindla)^ p. 3. 

2 BMP V. 50. 

3 Krishnamachasiab, in his GSL ( p. 773 ), mentions that Bhanudatta’s 
father, Oananatha or Ganesvara ofVideha(?) wrote the J?asara<na- 
dipikdj from which quotations are found in Bhanudatta^s Ea^ataran* 
girii. This is obviously incorrect. 

4 For different views regarding Bhanudatta’s date see : P. V, Kakjs, 
SD, Intro., p. CXVIII; S. K. Db, Sanskrit Poetics^ Vol, I, p. 249; 
Krishnamachabiab, CSLy p. 774; K. Db, ABOEI p. 297; 

H. D. Sabma, ABOEIXNll, p. 243-268 ; P. K, Gode, IG III, 761-766. 

6 Bhdvaprakdianat ed. Yadngiri YatibUasvImik, GOSt intro, p. 72 ff. 
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1761-lf ?8 A, D. Out of these the fourth, namely, Hammira II 
of Mewar, who was born on 13-6-1761, came to the throne on 
11-8-1778, and died on 6-1-1778, could not have been the father 
of the author of the RRP, since his date^ falls after the 
latest limit of the RRP, which has been determined on the 
strength of literary evidence. If the first, namely, Hammira of 
the Harauti branch of the Chohan family, were to be identified 
with the Hammira mentioned in the RRP^ Alia, will have to be 
regarded more or less as a contemporary of Saradatanaya 
( 1175-1250 A. D. ), the author of the Bhdvaprakd^ana. However 
from the manner in which BhdvapraJcdsana is cited in the RRP, 
it appears that, in Alla.'s times, the Bhdvaprakdsana had 
already established itself as an ancient authoritative work on 
dramaturgy. Considerable time must therefore be taken 
to have elapsed between the Bhdvaprakdsana and the RRP, 
Moreover this Hammira, who was a protege of Prthviraja, 
was not a very well-known prince and could not therefore be 
regarded as the hero of the several exploits described in the 
RRP, Hammira I of Mewar was a very renowned sovereign of 
Rajputana and had many exploits to his credit. Ton^ gives a 
more or less detailed account of Hammira’s career. Allauddin of 
Delhi (A.) was preparing to invade Chitor in 1290 A. D. when 
Lakhamasi (Laksmanasirhha) was ruling there. Seeing that 
there was little chance of success, Lakhamasi and his followers 
got ready for the final battle and the women-folk of the Rajput 
warriors of Chitor, including Padmini, burnt themselves on a 
pyre. Lakhamasi and his eleven, out of twelve, sons were killed 
in battle and A. became the master of the fort of Chitor, which, 
however, was forlorn and devastated before he actually reached 
it. This happened in 1303 A. D.® While returning to Delhi, 

1 J. S. Gahlot, ^ P- 269. 

2 Colonel Tod, The Annals and Antiquities of Eajasthana^ Vol. I, 
pp. 280 ff. 

3 Recent investigations would however show that, when Allauddin 
invaded Mewar in 1303 A. D., Ratnasimha was ruling at Chitor. 
During the siege of Chitor, which continued for abotit six months, 
Ratnasiihha was killed. Thereafter LaksmanasiiUha, who belonged 
to the family of Ratnasiiiiha, and who was the Stoanta of Sisode, 
became the leader of the Rajput forces. Laksmanasirfiha and his 
seven sons were ultimately killed in the battle, Pad mini, who had 
attracted Allauddin to Chitor, was the queen of Ratnasimha* 
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A. appointed Maladeva of Jhaler as his representative at Chitor, 
In the meanwhile one of the sons of Lakhamasi, named Ajaya- 
simha, who had survived, was living in Kelwada. He knew 
that a son of his elder brother, Urasing, was living at his 
maternal uncle's house. Ajayasimha called back the young boy 
. and formally made him the Eana of Mewar, This boy was 
the famous Hammira. Tod gives an interesting story about 
Hammira's birth. Urasing, while hunting in forest, once 
met, an obscure maiden of Chandana Rajput family, was 
attracted by her bold and graceful demeanour, and ultimately 
married her. Their son was Hammira, who lived at his 
maternal uncle's house until he was recalled by his uncle, 
Ajayasimha, and was made king. Hammira began his career 
with some minor exploits, which he achieved through the 
active help of his Bhil followers. He soon became a powerful 
leader, having under his control large territory round about 
Kelwada^ which was the centre of his activity. In course 
of time he married the daughter^ of Maladeva, A.'s deputy 
at Chitor, and with her co-operation soon occupied the fort of 
Chitor. Maladeva went over to Mahmud Khilji, who had 
succeeded A. at Delhi, and complained about these atrocities of 
Hammira. Mahmud tlierefore undertook an invasion of Chitor; 
but he was decisively defeated, at Singoli, by Hammira, who 
was supported in this battle by the neighbouring Hindu princes. 
Mahmud was taken prisoner and was released only after 
a treaty, as the result of which Hammira secured the regions 
round about Ajmer, Ranathambhor, Nagor, Suisopur etc. 
Thereafter, as Maharana of Mewar, Hammira set out on 
a Vijayaydtrd, The Thakurs of Bundi, Gwalior, Chanderi, 
Rayasahan, Sikri, Kalpi, Abu etc. became his vassals and with 
their help, Hammira conquered the territory up to Delhi, 
Saura§tra and Nagor in Marwar. Hammira died in 1365 A, D. 
He had four sons, named K§etrasimha ( Khetsi ), Luna, Khan- 
gara and Bairisala. The eldest son, Khetsi ( I ), succeeded his 
father at Chitor and ruled for 18 years. J. S. Gahlot* gives 
more or less a similar account. According to him, Hammira 
was the son of Arisimha, the Samanta of Sisode. He was 
determined to recover, from the Muslims and Songar Chohans, 


1 According to Tod her first husband was dead. 

2 J. S. Oahloi, ?!r P- 202. 
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his paternal kingdom and carried out bold plans in that 
connection. He married the daughter of Maladeva, Rao of 
Chitor, and the deputy of A., and, with her help, occupied 
the fort of Chitor in 1327 A. D. The Sisodias thus reestabli^ 
shed themselves in Mewar and have been ruling there since that 
time. The country prospered under the benign rule of 
Hammira, who died in 1365 A. D., having left behind four 
sons^ the eldest among whom, Ksetrasimha, succeeded him. 

Though the date of Hammira I of Mewar, namely, 
1301-1365 A. D., is such as can well be the date of the father of 
the author of the RRP^ two considerations seem to go against 
the assumption that this Hammira is the one mentioned in 
the RRP. Firstly the name of Hammira’s successor in Mewar 
is clearly mentioned in the genealogy of Mewar rulers, which is 
preserved more or less intact. There is also no evidence to 
show that any of the four sons of Hammira was called Alla. 
Secondly, among the several exploits of Hammira, not one 
refers to the conquest of Kohkana, or, for the matter of that, of 
the Deccan. His exploits are all mainly restricted to Rajputana 
and the neighbouring territory.^ It may be further pointed out 
that if Hammira mentioned in the RRP were to be identified 
with Hammira I of Mewar, Alla, (after 1365 A. D. ) will 
have to be regarded perhaps as a junior contemporary of 
Bhanudatta (1300-1350 A. D.). In that case, Bhanudatta's 
reference to the RRP as a work of some standing cannot 

1 The names of Hammira’s sons were; Ksetrasimha (Kbetsi), Luna, 
Khangara, and Bairlsala. 

2 Of course in one of the two complete Mss of the ERPy viz, in P, the 
second introductory stanza reads asid garvitabhumzpala* instead 
of dsU konkav^zhhumipdla*. The first reading would then be interpre- 
ted as a reference of a very general character and may be made 
to apply to Hammira I of Mewar, who had nothing to do with 
Konkana. The reading konkaK^ahhumipdla’ is given in B, which is 
the best of all the f5ur Mss, that are available. As indicated 
elsewhere, the Mss, T and p, are more or less exact copies of B, and 
therefore, though the first folios of these two Mss, T and p, are lost, 
it may be safely inferred that the reading in those Mss must also have 
been similar to that of B, namely, dslt kohkarjLahhuraipdla', That is 
why this reading is accepted in the constituted text. The change of 
that reading to dszd garvitahhumipdla* was probably due to the 
inability on the part of some copyist to understand why the conquest 
of Konka^ia was so prominently mentioned. 
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be adequately explained, since the RRP must hate been written 
ooly after Alla, had become a mdklpati, that is, after 1865 A. IX 

We have thus seen that the Hammira mentioned in 
the RRP could not have been any one of the following three, 
namely: Hammira of Harauti branch of the Chohan family 
(who died in 1193 A. D,), Hammira l of Mewar (1301-1365 
A. D.) and Hammira II of Mewar ( 1761-1778 A. D.). There 
now remains only one possibility and that is that the author of 
the RRP was the son of Hammira, the Chohan king of Eana- 
thambhor. 

Hammira of Banathambhor (Bapastambhapura) is the 
hero o£ the Hammirct-Mahdkdvya [HMK) composed by Naya- 
candra Suri (1486 A. D. ).* According to that poem, Hammira 
was a son of Jaitrasimha. In Samvat 1339 ( = 1283 A. D.), 
J., after having imparted excellent advice, to his son, Hammira, 
in the matter of the proper administration of the kingdom, 
handed over the charge of the state to him, and himself went to 
live in the forest ( Hi/A', VIII. 56). Immediately after this, 
Hammira, ‘ being endowed with six gunas and three 4ahtis, set 
out on an expedition of conquest. In the ninth $arga of 
the HMK, a long description has been given of Hammira’s 
several exploits (at. 15 if.). Starting with king Arjuna of 
Bhimarasa, he conquered, in a series, Mandala, Dhara, Ujjayim, 
Chitrakuta (Chitor), Medapata (Mewar), Arhuda Adri 
(Mount Abu), Vardhanapura, Cahga, Puijkara, Sakambhari, 
Maharastra, Khapddilla, Campa and Kakarala. Several other 
episodes in the career of Hammira are described in the HMK in 
the true epic style, the last of these being his battle with 
Sultan Allauddin (A.). In this siege of Banastambhapura, 
Hammira, * pierced with numerous shafts, ’ was the last hero to 
fall. According to the HMK, ‘disdaining to fall with anything 
like life into the enemy’s hands, Hammira severed, with one last 
effort, his head from his body with his own hands, and go 
terminated bis existence. This sad event happened in the 18th 
year of his reign (=1301 A. D.), in the month of Sravana’*. 
The TarM-i-Alai of Amir Khusru gives the date as 3rd Zi-l-kada 

1 HMK^ edited by N. J. Kibtanb, Bombay 1879. 

2 N. J. Kibtanb, EMK^ introd. p« 47. 
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A. H, 70 (-July, 1301 A, D.); the siege began in Rajab, four 
months previously\ 

It will be seen that if we accept 1301 A. D. as the date 
of Hammira's death, it would fit well with the earliest and the 
latest limits, which we have been able to fix, on the strength of 
literary evidence, of the age of Allaraja, who claims to be 
Hammira’s son. It is indeed quite likely that Alla, was a 
senior contemporary of Bhanudatta, the author of Rasatamnginl,^ 
There are however two significant points to which a reference 
has to be made in this connection. The RRP mentions the fact 
that a Kohkana king was a vassal of Hammira in such a way as 
to imply that the conquest of Konkana was a particularly 
prominent achievement of Hammira. From the description of 
Hammira’s digmjaya [HMK, IX), however, this does not seem 
to have been the case. Kohkana is not mentioned by name 
among the kingdoms conquered by Hammira, But Hammira 
had, according to the HMKy gone to the Deccan in the course of 
his expedition and had conquered Maharastra, which may have 
included Kohkana. Of course it is not clear why this should 
have been regarded as the prominent exploit of Hammira, 
as has been suggested in the RRP, The second fact which 
appears as a discrepancy in the assumption that Hammira, 
the hero of the HMK^ is the father of the author of the RRP^ 
is that Alla, is not at all mentioned in that Kdmja, As a matter 
of fact, according to Farishta, the Chohan rule ceased to 
continue at Eanathambhor after the death of Hammira, 
in a battle with Sultan Allauddin. That explains why no 
reference is made to the successors of this Hammira in any 
history of Rajputana. Why is it then that Alla., who claims 
to be the son of Hammira, calls himself a mahlpatil^ For want 
of any definite evidence only a surmise may be hazarded in this 
connection. Though Hammira was killed in the battle with A. 
and though the Chohan rule at Ranathambhor practically came 

1 Elliot and Dawson, History, Vol. Ill, pp. 75, 179, 649. According 
to Farishta the Chohan rule ceased to continue at, Eanathambhor 
after the death of Hammira in a battle with Sultan Allauddin, 
in 1300 A. D. 

2 This fact may hare led some scholars to suggest that the author of 
the HMP was the father of Bhanudatta, 

3 
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to an end thereafter, it is likely that, when A. returned 
to Delhi, after having occupied the fort of Chitor in the same 
expedition, in circa. 1303 A. D., the principality of Kanathambhor 
was temporarily revived and that AUaraja, the son of Hammira 
of Kanathambhor, assumed charge of it. Those years in the 
history of Rajputana were characterised by considerable political 
turmoil. The great fort of Chitor was devastated and there was 
then hardly any Rajput Rana, who was strong enough to conso- 
lidate the Rajput power. This sorry state of things must have 
continued for some years until Hammira I of Mewar established 
his power at Chitor in 1327 A. D. Through his great and many 
exploits, Hammira challenged Mahmud, the successor of A,, 
who had died in the meanwhile, and ultimately defeated him in 
the battle of Singoli. It must have been during this short 
period of upheaval in the political history of Rajputana that 
Alla, ruled temporarily at Ranathambhor. As seen elsewhere, 
Ranathambhor passed into the hands of Hammira of Mewar 
as the result of a treaty with Mahmud. It is even more likely 
that Alla, was appointed at Ranathambhor by A. himself, as his 
deputy, after the conquest of that fort from Alla.'s father, 
Hammira, just as Maladeva was appointed by him, as his 
deputy at Chitor, when that fort was conquered by him from 
Laksmanasiriiha (Lakhamsi) in 1303 A. D. It is to be noted 
that the name AUaraja, as a son of Hammira, does not occur 
in the genealogical list of any Rajput royal family \ Can 
it be that, though the original name of the son of Hammira, 
the Chohan king of Ranathambhor, was something different, 
he called himself AUaraja, after Allauddin of Delhi, in grateful 
remembrance of the good turn done to him by the Sultan, 
in allowing him to remain the mahlpati of Ranathambhor, even 
after the defeat of his father, Hammira ? 

AUaraja does not seem to have been an important 
sovereign from the political point of view. His name is known 

1 In a letter dated 25th Julj 1944, MM. Pandit Bishweshwar Nath Bbu, 
the Director of Archaeology at Jodhpur, informs me; **An inscrip- 
tion dated Vikram Samvat 1525 found at the village Nani XJmaran 
in Gujrat gives the genealogy of the descendants of Hamxnir 
(of Ranathambhor) as under;— Hammir, Ramdeva, Ohangdeva* 
Somdeva, Palhansimha, Jitkarna, Eumpu Kaval, Yirdhaval, Shivraj, 
Baghavdeva, Tryambak, Gangrajeshwar and Bajadhiraj Jayaiimha. 



only from this literary work, the RRP^ of whioh he claims to be 
the author. 

That is all that we know of the author of the RRP, 

Critical Apparatus: 

The present edition of the Rasaratnapradipika (RRP) 
by Allaraja ( Alla. Y is based on the four MSS. described below, 
which are the only ones known so far ; 

P — This is a complete MS. of the work, in Devanagari 
script, from the Government collection of MSS. 
deposited at the Bhandarkar Oriental Research \ 
Institute (No. 19 of 1874-75), It is described in 
the Descriptive Catalogue of MSS., Vol. XII 
(Alamkara, Sahgita, and Natya), compiled by 
P. K. Godb (published in 1936). Its number therein 
is 239. The MS. ( size 8^'' x 3" ) contains 51 folios, 
each folio normally containing 7 lines, and each line 
about 21 letters. Polio 23a is blank. The MS. is 
written in one uniform hand, and is sufficiently 
legible and well preserved. At the end of the MS., 
the following stanza, giving the date, is to be found ; 

IM HU II 

Though it is not possible to fix the date of the MS. 
from this reference, it certainly appears to be 
quite old. 

On the last page of the MS. are given the follo- 
wing two stanzas, which are not found in any other 
MS. of the work and which do not seem to belong 
to the text proper, though there is a clear entry 
made that the page on which they are written is 
Rasaratnapradipikapatra, a page from the RRP. The 
stanzas are written in an obviously different hand. 






1 Thii work is also called Batarainadipikd or Basaratnapradipa. Tbe 


name of the author is giyen ( wrongly ) as Mallaraja by Buehler 
1874-75), and as Lallaraja ( Tanj. IX, 4073). 

3 
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f|5f: II 


I^RT I 

1^5^ JpTfft Swinisfel II 


p — This Devanagarl MS. (size 10|-''x5") also belongs 
to the Government collection of MSS. deposited 
at the 'Bhandarkar O. R. Institute (No. 533 of 
1884-87). It is described in the Descriptive Cata- 
logue of MSS., Vol. XII, wherein its number is 240. 
This is an incomplete MS. containing 8 folios, 
each folio normally containing 12 lines and each line 
between 50 and 53 letters. The MS. is much 
mutilated, particularly the right-hand ends of the 
folios are badly torn. The hand-writing is on the 
whole uniform and quite legible. The available 

portion of the MS. begins; 

uto (p. 23) and ends 

^ I ^ 3!T^|3 (p. 41). Though no 
indication about the date of the MS. is given 
anywhere, the MS. appears to be old. 

B — This undated MS. belongs to the Centra] Library, 
Baroda, Sanskrit Section (Acc. No. 11330). It is 
a complete MS. (size 12''x5") containing 14 folios, 
each folio normally containing 16 lines, and each line 
about 44 letters. The scrqjt is Devanagari and the 
hand-writing is uniform and quite good. This is 
by far the best-preserved MS. from among the four 
available ones. At the beginning of the MS., in 
the middle of a blank page, there is an entry, 
flcTWlPr iv, apparently in the same 
hand-writing as the text. 


T — This is a transcript of an incomplete Devanagarl 
MS. in the Tanjore Maharaja Sarfoji Sarasvathi 
Mahal Library ( No. 5287 ). It was prepared at 
Tanjore for the B. 0. R. Institute. The following 
portions are lost from the MS. : a ) From the 
beginning up to jM?^ifci3i^ (p. 5). b) From 

p(#3TrJ5fsnfli‘--(p. 10) up to 2r«rr i 

(p. 21). c) From qw i 
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5 ***(p. 41 ) up to the end. The original MS. is 
noted in BurnelFs Catalogue (No. 4850) where 
the name of the work is given as Ramratnadipikd. 
It contains 18 sheets and has 10 to 14 lines to a page. 
The extent is 324 granthas and the MS. is in fairlj 
good condition. 

A comparison of these MSS. shows that they clearly fall 
into two groups : 1 ) P, and 2) BTp. The relationship between 

T and p is very close. The fact that, in both T and p, the text 
after 3^|5*‘*(P- 41) is lost, is also significant. Both 
these MSS. agree substantially with B. There are the same 
scribal errors in these three MSS. The readings of BTp are 
often better than those of P. 
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'* P < P B read *1: ?ff?i{*pi^ \ B om from 

«wiii? up to uuFiPfr. ^ » P ciiS'rar. 1 1 B ftrjrai^®. M B 
P l¥ P ®3^f?IT. 




t wi P nf l R«n I [ 

5r ’Tt I 


arRinnf ^r csto^j II » 

5W I 

*nr ?r«iT I 

??nf5|wr II ^ 

RS ^ I • 

wciJf mt m^^t WJ I . 
wcTwnn^ 5?rrf^«n^ ^ jt ii ^ 
in<i%sf5R=Tt Jn% w^ s^rf^NTftf^t i 
3|#lf 5 m* ’ift^ 11 V9 

ariM^ ^ Jijftftnr** I 

«B«R ?P?l' ^KTRf II 

^ fi^ f^{ m, ^(mt I 

sRTrl ^sll’ ^ I 

f%: ^?r{ ^ ^ II 


m sr#^ ^mm i 

^ fl ^ ^ m ^ I 

3t# iniTJ ^fT II ?« 



«Tftr fw I 

r^m fiRTT w^^ig;?§«5 
^niftsR^ |5l^ ^sns^j II I? 


IWlft II 


3WfRrer 5Rmi5 1 



?n I 


%?id ^ ^ fw: ^ II ?R 


1 After this F ins stanza no. 9, numbering it 6; in F, st, 
eto. is nombered 7, ^nstsliRjfl etc. 8, and erjf^P^ etc. 9. t B iNf. 





sTSHK^Pn^ *Rtfcri8f 

g# 

^’srffilr gnw^ S^rni II 

fff^lWrJT m I 

%gd «rra^{ ^r ^ ^ ii ?» 


% JT^^wrsq^cwr nirr: 


^ ?Rff }|[5Wirft &«r?mf fr ?R5r fife mf ^ 
fife ^r>5Ry3[%««rmg»T»Tcr: »iT<iTf^^ ii 

3W S^yonTTf I 


3Rfl%?rT I 

wv ^ ^ 5inf|^%?c[ri^{ II 

sTOTRrrfswf 

Ji^5^ *n^ II v^ 


3W3?TO5ywnf I 


^ II \<^ 


«r«n 55^15 i 


arr^ 




31^ «B^t^ 3^ i^«BW 
*Bn^ar ^ «rto^ g% a3:?:or ^ wu^t Ii 


1 P ^:. ’i P ift^:. ? P JJWl f^. V P =^:. ^ B 
< P '» P “5fRf5Ji%OT®. c P *n5Rr;. % P^ ^»w*. i» B ‘^w?* 

wm. 







afST 511^ I 

m to i j4)y I 

TfcTn%’ 



3r«rig«mm5R?TOi 

3r|SR^3«Ri»n? srrq^ i 

m W ^ m II V( 

*rsni 

«Rtc5nT ^ I 

fcPCT^jr^ ^ ^5Tf II \\ 

^ m %%{ wn ^ II 

54 STI^ I 

*m srl^ gs> '^ gtf s# 5^3r: i 

<r?R!rat «rnT ^;r#?r: srit ii 

R3 Wlf I m ^ ^ I 

“w I ^ #rT^ ^ fT^' I 

fli[Ttoi^ II 


ww- 


m ^1 »rf^: li ^ ii 


1 B aOts^l^. ^ After this P adds gS:. ^ P 5f P 

H B T tt# ( for qi %% ). S B T ^TTO^;. 'jT?^. iPT 
om from up to -4 B T Iqi^, v B T 5l<!iiftj 



M] 




3W wnf I 




i^itl^ 3r<n^qf^ li 

3r*r l i ^ 

sn^rfirnri 1 3iWN«nj i «t^ 

RrRi?r^< OTreril ii 5 ^ j 

sRg gf g^ r g^ ^? fta3r!nnfg#^Tar^if«r! i 
gqsT^T T I giU j^ g Tl? *5ig?r^' II H 

3w 5reR?ra flwRR?? I «T3R^ji f^pBnr- 

8m I frewr 

jmtH 

?:5r{ ^cflr srer? ii % 

3rsr wimf 1 ^sfjmRr? wt: Ir^rf w?^ 
w(^ I ^ II ro I 


KigTST^fSCl* filrfi8«r^^?T ^S^TSlftr'' I 


3r«r ^JOTT l^5infRrf 1 smra^ 

IftpM'' I ^ II 

TO mi I 


^hTOwn^s ?5hrnit.^jr? ii 


3W #R?rei I sriiWlf 0i«mnrj ^ w^hj 

?[^t TO? Pfl^? 


I 

1 P om 9irOT5jt*rra ^ A/ter this P adda ipansm- 

^ i ) swfit. ^ P om <Rf^a'. V P B 

«fwr ilfrrtn?, B fsn'iT^ T jB T om 

?BWW. v» P anjTOft^rai^ IfftJl^ i 

B i H j p ^ ii K W ^g g ^ &?ER3l^f « tJJTJTtiTR^: T anj^r^ifiwrasr* 

I 






;fl^ 

3PT ^mm i teirfw ^^ 

» T R T fW T mW^^ ^Pf?m I 

3^' II ?r«rTf TO I 


3rsT ^ftTO^rer ^TO^if I srprro^^R 

I #TO!^ 3?!?^’' II 3snf TO i 
g ni fi w e r^^ a r g- »Tfsit:^?«T^lsr i 
«rfftrs sftvTf^T?:^: ^ig?r^'’ M 


3w 3ip^ ^mm 1 3^5- 

TO OT^y ftTO 1 tc^vqtsp. 
smr^'' II ?r«nf TOM 


4Mlcf5f'4l42'* ^ ^ g’ I 

UCRtEcW^OTJ STW II ^ 


31^ TTOf srpirof 3i??5iin? 1 

I mt TOi I 

II ?o 

3I3toi# 3 sigrotrof 3^ m% ^ sig^nfit 11 


m 1 ^yf^fcfTOir 3f(- 

TOT JlfTO 33^ I # # l t<^S g- 

^ II 3«nf TO I 

ft II U 



creR33T 3r3TO3rf 1 %i^ 
{t srreiTO 3r43ior 
i^i^3R#sg^ II TO f?5M 



1 B ’i B T »?¥ql 5ti5»fNr« wr?. ^ B T w< 

spit m tn^St. vBT tp:^ ^himawsns^k: wra;, sBT<(Nr9w^ 

siW^Wt. S B T tJv^sp^OT 51154^ »Tft. v» P ° i ? g^t«mK ;. < B T 
“•hTfirr^. iP^Rjrrei®. i^BTgt. 






OTt ap^^rwRreTi#*^ srer: n 
iw I 3r^<w?rJ l?5r#r{ %r4 

mi wm ^mt srs^n^ i 

ftsg^ n wm mt i 

srf^T^j l:5r?TRnf5Tsr^«r^ ii K\ 

m 3r5^^ i mA »ft?H'' W w^i 
ff!R5Rrr 

^3^ II I 

aw 3r3»n^ I ^ ^ wm: 

#?t I q|^jk^s5^ II ^ I 

f^fer ^4 T ^4 ift ^g ?q[sq qH ; w mlar I 
?rF?nTfvi^j' il K^ 

mmmm srg^iTfRii i ^ 

^iW- fWtsg^infT I II 

<ng^: I 

^■^snrfJi^s ii K% 

m ’^mmf i qq^#w5R^'* iWiftf?»rt* 

\iP[H fcqT?[qts3qiqr I II TO 

reqn 

»T5g^qrqq5r^#T?«5r: ^?qnfJj^?rj li l'» 
aw 3ipw^ si^^rrh I 

ft wfq^ I II 

wi?qwii 


rB l?r:iift^ T 'f 5 R 5 ft^% 5 i 55 rr: (?) qft*. 

P om ’i P \ P. B T V P •not 

V After this B T add M'-. % P.^TOrf*i 5 nfs. « P < P 5 »* 

^l»i#. T gepPR&^sr. % B 3 TPiq^ftf«H”. 

So ^ 









^f??r aftsra^’crwj J 

suftftj^riar ft 

<i>H f II » 

2T*r 1 

^ ^ 

?:3nTir I 

?«nsrrs ^ft«i! %5nTnm- 
*n99r^j^«wj II ^ 

aw ^^^TOig qWT g I 

3R5|!#in ^ I 

q ?^w1w I 

l^^?nf«nc:'>IN’c:w q‘er«%«T ^ora^sr i 
«m s’fifkft ’cnrj^ eft ^rrstl’iTWll ^ 

t !WTqgqt i 

id^ ftft?n#ft 

5«rt(^ss^ iraRTft th v n i rr m fa ^ n ^ i 

3i<wwt^«r*nf I 


m »rt^' m I ^raawi # qqft i 

arft?^ swfll^^ft «r qjawrfts Jnft: JRg?? 

c«mT I 

^ UTsnr^rdtftd^H 
«r km w jgw^ ii tt 

fl^snjT qtr I 

«ift sr «Tcre» ?p?^ 

«T ft iftmftgji I 

1 B * ^re lg%°. ^ P ?wf^i irmfir. \ B >t^. 







fitwi:i»<winii^^4^<«nrt«ri?r ii Vi 


mt 

trsi^ *if 5s%«rf 

fife vs si?Rrr 



3W*T5^«wpm I 


— ^ ^ 



I 


m\ 

OTSift: 5^# w^rsirsrr ir% i 

irefitsi n^si ii 

3W Sf*reT 55?mif I 
m I 





im ^ snr %RTWRrr II tH 


3r«n3i^ cjwni I 
^WT I. 


?rafii sR^j^c^w sr*5sfir i 

3T#g^ % JT3^ 5^sr&iTs:r®*5r ^erg? ii 1% 



»WT I 

ff^sr^r: 55 

^Ri^5«ritir5Jm? f ?r%^ 3 ^ wrafftf sf^ 1 

wlfar 

f|T snl*TO5iOT 5inr«i; «r*8f^ >l t» 

SPI toWTcRmi I 

«TR lag^ g r ^ gfTfgr 1 


. 1 B •"filsjift*. \ P ^rw^. \ B ?5smRj*. 





I 


^5n s^w^Tsrftc^ 5Riw5ftqpr^l 

m I 

^tlt RRnrfi #l^t^f3l^: I 

esr ww 



5?«rw gr<nnl:*n^qf % gir^ g4> ii \% 

|{^rrw I 

?fWrWWflH^5T W?»f ^rewTnFf^wni I 
3Wr?w|ai^RF5l€ H R® 

^r|in?r«n i 

?r??rt !r m 555 ^^ m 
inn^ f^JTT srf ftfg fisg »rf » I 

JTR RR?r R«r^ *riT % Rftg^^spmoft 

<^?:: ^ mR ^ n Rt 

W I 

vrsRr^ «rr ^«r«T^ fR?T^»T^sftr 
ftiisswrgwFrmft’ c mg a Vg 1 
•ntw sn?f sii«nf?r ^ ^ tsraw 
sEreR'F 5nn^ «H^ ??Tr^ ll RR 

srgtermn 

wrgffTtawra ^ RWffln w^wstt 1 
RR*Tf?ft ?rf»T^ ^#j=rg«RrRTO*raT H RR 

m i 

TO^Rl^f^rr% ^ I 

fRTTOfHrami 

J %IT^ ^OT^ JR^* JRTI^ffanSff 
' RTfe^aw f^j 59r tiW T ^ai^ a l i 

m#5 5OT ^rlR l^gR arR#'' *rf m<R 
«n ^ 3Ri^ 3RHr irt wRlir « R» 
^(W[W«IT I . 


iP 


\ B 5r!RRw#^°. \ P ««nfR w. V B auR, H fi lAir. 







[9*^i 


?Rf I 

*?*<ff5 *n***?Wfl'f^r5i3 ^ . 
^ fWt^ »r!r j ft ffqyW rg i 


ar^ % 5rw%^m{ II III 

*n?^Rf*w I 

ftP> ' » yqw : qr t y ak4| p » g T^(^giIg^g T ^>y i Ri i i 
* r gffg(*lw «nrfg <Rhm55m»r^ fiRinr H V( 

i?pwr I in#r' ^ l 

gn*^ ggiFT ii \\ 

3r«r if^r ?5«3«rmf i 


»nwf^s55iiRTJ I ^?«n 




gr^mr ? ww ir5?!ra:9^ig?mpT 

«ito*lws7«^nTf?rs*r'' gft g% i 

55 ^^ ^>t*raT 
3Wi^*Rr ?Rj®nnf 

3iT^j ^{ I 

*WTI 

^nr < «i»T g 8 ?ra* srrgp?? ^ ifr 

«p^ f7To%q5r?r «I3^ % l?^fjri^ I 
W^w??!n»Tr r^Ri^ta ^5mS«Ti5?nfW SViT^S^ 

«wff*re%' '^rftf^rg^TT ^feTwil«t<i^<(. HAH 
3W 3f5MT 5W?HfJn5 I 


•WWW wfgRr^n'tf^r ss^scr wn ^artiTWw 1 



1 B om from up to vP’f^'mn^. ^B om£^m 

Pwmsi* op to '^tsgprm!. V B ssc:w!°. H P B 'imfeamwif. f P B 
\» P B w, <; P B !?«:. (?). % P B 




sr w 


^ !f* gft^ y <ftf( g v r ayqm 
«tfife'^fS: 5 W! 'm ipr 5 reif wwit 

■Ill'S 


<* 


awf *il?r ^RfopTif 


?PT|?n?mi 

«w ti 5 *i 3 «n ?nnfir rnns^lr 
iqftkfeiPTw «iw asflwjft n: firan 
sfjsnsr JicrfOT si i^i: ^s?inr ^«inTls^ 


gRWJTOIl 


sralf^eftft g sPTa s i^q^! i 
?wsrs f^ 5 i sntsT 5 jt 5 nraiiprtl- 
i&iiigsr! Ji^s.d'wJfgOiilRf ii 1 ^ 


I 3?^^ #rr 

srw aH^* ^ ^iPtr i 

?ntor wsw iTO'ais I 




fm^si^^"’ 51 55iorf fenrs li «• 


I 


^ ?r^?r j^cT |ii5r^rf3W! imtw jji- 
sAfitTHift’ ^ ^arrwrriil 5 CS 3 nlSr q - 1 

silPimf^ 51 % ft;?i 5 a|' 

5ii g«3?it sT ^g ig^sT "W# ii 


1 B “ngrt. > P B °f»ria:. ^Bsjitt. v P sniiJirsi'. nPom 
mnm. ^ f i-eads snnim^ P ins the stanza isnsqif^ etc 

afliw tl» stanza etc, «Bom nW. < B 

\P‘’ift8^!. vB 1511^’. nP sniwtO). 

’ w* s* \ 











«WTl 



I 

II «? 


JT 'Rrfir 

w «nnj % fij| *r5sft^ II 

?ywnf I 



#5r: n ?r«n^ «rT«^ «Tsn m^’’ i 

«ni% sr?i^ 55RTOWT#3ramt f^j ii a« 

3wton5iwn?i 

»RJ?niR5!r w5IT I 


*WII 

^5i^^!r?nr^ irf usssraf^ 
sn«7^^5r* «r 5sr,«n^ I 

•renft 1 55n?5ft ?renj^ 

sf !rff?r II 8<\ 



3W I 

*rari 



S^JTfS^I TO|ft 

««roftr q^-rif %5r ^ 
5f:fe5T5r?T^r%«T% jrmsmni ii «\9 


1 B om frc«n jitcssT up to ‘iroftfii:. x P ^ B (I). 

«5PH. H B JWRW:. S P B « P 

i B »»g^(«!i#r. sBswi^. i^Per^. 






I 


1 ^ 

Ntwj f= 5 irrf|w 4 ^' i 

II v< 


•cKilittii 5 i| 3 |[?wj si^srt* I 

8 rT ftg%g* r r ^ri{ f:^ *t fWnr- 
JT^rf^rsygiT^nCT^'rir? ?r^JT< ii 

3 r«rnrNr i 
I 

, art >Tri^ «rww 

?rra^ipmftr iwm I 
^sfTWT *Tntrs(w^"^K5pt4?iww3fl«w 

^ufi^ItTW igil i' ' ?r% 3r^R«iRl 5R«Pi% srt 

qi^'l 
aifiTRIWl 

ffW 

snm smr ft!j#r*r?rt iT^- ?j;i r wwft j 

sf^ JTmftr n il \K 

5 RrTO I 


^ a ' WiTO ^Tirrf^ nowwr^ «nM il 

m ^ f?rR 5 «rf ?!nnft?RT #raf 


k fct:;t<ti:ti 3 >JKiEim;fJBgiPEK»l 


1 B cPT ^pnjwrl’tn. B om from ^ITPa' up to f^:. \ B ®<hir- 
«UWI?. If B om erfir^ir^. ^ B om from up to t TTO HWW t 

•Bd wads ouly JWl ^r. % After this P ins q^JT (?). « P ora f?W«^, 



f'WKiJWW > 


np 


[»^l 


awhraWT ^{JTO I 


w TI# wwt ?l(% I 

*niT*iftr ?n!5Wr?r5 ysufdfifltNT- 
f:^ t *r «r II *<% 

nl^E# 

3nnT^9i ^cRT sTratsfe" irc^#f^ I 

fqrf < H crRr « r » STg > ^ » H 8 ; ' ; 

‘^^rfsnw I 

JTPrew srigig ^ ^arwws^j l 
5 F^- 

ftgn# ?rRf# g' <k 3 h ir <\^ 

3 r«ni^^TOif I 



*rsn 

*?flW ftr^fN' *r (5iK^wft%^5 TOTWgf I 
f5^ % jjoi^sni ?pnH II 


3R wiw^RIf I 

^^mi ^TBrM?n#rnpi^ fc* i 
m\ 


3 if^^;i?i;ir^ aff^g ^ ^r 

gw ?rnr{ <:i<^^ife<i 8 1 

ara w igwfir wr «i^»'‘ qt %?r^ 

*rw fiw finii% 

W^Tl 

qpifi^q qgq* ggq W qj: 1 

»n^% ^*w ^fsrattq w% cg^: II 



i P WI^(#)!n»Rvi 81 P ^ P STfCfiFfWW. at Pi -MB 

ftqg|#W. H P qiaffi:. ^ P 9 W. '» P om < '':l^"?l(fliifc^' 'i ^ 



3 ^ 5 ^ •HWN'* I % 

«T^ i ^ ^ *f«^ i ( affs' ) 

»raraRr«rtrararail’i4 *r 

151 ^ n siw ^roarfru 1 
<7f«nw^^*r ^r^TT^iPTO 
«F5I^^«^%»STr %f?S?ir ST II WK 

3W ^ 3^^«im5(isf I W I 

«TyT»^<m ? agir CT i H i 

^%»T?rc^oif cra^ij^m 1 


^^JTOtT 55^ II \o 

1 ^ n ?Rfj5?f^ I 5i!^f5!#5fncRT'' ^ ^^- 

iRURI^WSPrOniR I W55IW 5 JPR- 

^JTwswRnrra^’ ?a?mng!m?m 

^ i ta rc g^^ ife^fe’cg 1 

^t?r %^|r^:€f'’' arw 
Ji}«i5!n5 ’S5^T^:%'Ji ^Tifomfli 11 

3r#f^^ otrrt'' 

II 

swm^rer wnii 

mm I 


9 B ai^«ift°. ^ B om anf. ^ B is*, v B g H B 

T g ^ ig^ al. % T ®5iTq5i^w^^. vs After this P adds ^ 

fPm iraitsft TOsiq;. £ P 9 B T i- B 

(?). T (2), 99 p 55 0) fifqsiai^R! 9^ P m. 9J| T 

fan^, 9Tf P®f^:. 9^ B 9 ^ B T 

•nfiffRwftw. 







3 W ??JRT wnm » 


3 n#mR{ ll ? 

i i pi^RS^ i pl^ 

^ I s:t^ I sphtri- 

I I p ^ 

p pr 5^?^ I *ipr II 

^ f^pr fppf 3 JR I 


jnsr' mfi II ^ 

5W ?Pff ^ I P 5[PPTPl'“ STP PT^” ^- 
I 

JWRR»?T C%{'’ h I 

JTPPI'nf # PT ft STT^ lU 

I p 3Pfl?^ sig^nr: ^ w I I# 

^ fT 3T3^'' (PiTRT p I pir^{ I J§;i 

I ft ^ 

I 1^'' I 

‘ p^w'^WPIfl 

3f5f^ PF^tP I 

pppjiT^^ ^ II » 


% P srngi^iaf. B °m^R«n^:. T p °JTr^Ji?if. \ P p om ?r. 

V T 3 T«J (?). ^ p om w:. \ P om from up to 

and reads cj^ (?). « All mss read (I). < B 

(for srfr -il^). ^ p ( for «iTf ). 1 « P om ^^prwt. <)i P 
om n P ^ i ^ P Jufl^pJrtt:. B wl^nwr 

(«). p T Jltll^T^:. iv B T p • 1 '^ P B T PJjfor:. p 

mtfm-.{\}. i^BTp <iv» B T p %?n(?). i« B f-j>“ 

•jStnfl. 1 % P om from up to 5 ^^. P 9 f<r. ^1 P j^URSi- 

VI B T p om *rf?r:. \\ B xv B T p om ^fir. B t #f tT r 
B p ^l^r. 









3??^?#in¥iR[ I 


^r* I ^rsrrft i ^ w < ^ *fw^ [- 

^!I I 

II 


^ ?7TwR^^# q«!f I 

?T % W?:s HF #?r^T: 

% ?ft¥jft^?nTR5?ftlT W. ^T^STS I 
t srr f^ ?r«nfir ?nr ^cramR^^si^i'* 
^rdvi^ %cr#?re?f% %cr; ^Tg?%3^ II ^ 

m' W I 


5!Rr?r mHtm m gJi^ *m grgt 1 
«iT^?nftift?ft^ ^KFTt ’cnt w ^^JTs II \ 

^ W I 


I: ^^cTJ ^wru^} 
®wi*rcf^?j?«rc# !c%s 1 

%° 

wra^' g?f^ ft^?Ti?nT^fsr 5 ^ ccw 11 'a 
f II 


sigwR^^ I 

5[?fi- iRf wr ^ »r<TF !T srr^ »Kn wt »T5n ^ 11 <£ 


sm ^ f? 33[lfC®l^'’' I 

?RI?l'^ 1*^ ^SRtt I 

^?Jj5W S^T* ftjJTWT^^ II «. 

t P «F^"5 ^'n°. ^ P «5f»f=9ifl' ^ P B iipr^^tstTJT”. v P 

“*WRF: Siffe%^. "A P om from ^551 up to ?5r. ^ P >» p 

tf p om from ^T^f up to s Mss read 

(for<55r), io BT s!rr?^1 qW. ii BTw^rt. B T p om 
l^ppi ina^Wf up to °^^!f. P f^N%5l 0) T 5 =^% Jlt“. ivBTp 
read m ^r. 1'^ P IS ? ^*n^- I'* ^ p 


W» JT* V 






>i>wH^ ^5g^r arwdWiff f|[^ 
^’^^«‘1^5r?rei ^ ^ i fiiji ^ w s«it I 
y|w ST% 5iwt 

^rclicjsrw 5^?n’ f%iT m ll 




ssr 5*^ JHTt »nft«r«rwl^i*hiM«i«ft«TJT it U 
m I 



^ngUTRSf! 

§Hr % 3 55 m'° 3 jr^-^ ^|gr 3 


?pr W^^’' ^ • 

5rn% gf»ra?Tnt ??»r3«rf 
grertJf t^srer MWi^’ggtin: 1 

^ ^<l>T IgggT gJWgV 

^Rtt^f^ %5jqt5rir^^ 3 ^ % 11 \\ 

?j5r qr^mit m 1 

ggg 3^4|^ g 
?[?<rgsrt ggg^ I 
3TWT^ ^Tg^#5i i^sng'^ %«ns 
5Ets^ <^(^^ 1 3 ?% ^ %crj II 


gsr w 1 

5?r3 strife'" 'Rg gT^*ra m 
g ggi rg ff gCT 3 ^ 3 ^ g II 


•J P oqfJr^ftit^ JJIIIT. B ajfil^rft5rJt^RT«lT. ^ P ^ P (t) 

'* P # 1 ^ (?) ^ P '’JTT^SWRff®. s P ?»355^ ?3V. V B T p ®^r- 

m < P ^ P T p »n^g5J". I* B fe%(ji ( for 3 im). 

11 TpR*iar(for 38;). l^Tpi^at. I^Twsw. IV T*^- 
% 5 l*. P f^:. IS P JI^gPT* B g I**' B T P gpr^iwt, 

\6 P ftilt. P T 





] 




w I 

f TTfftww ?rgft 4 

f#&«TR 5 *rftr ^ 5 rT firamn i 
ifpft •n«j^ %*nTt 

fs-TRi mormf 5 : ^g r y&HH t qwy%J 3 C il \% 

HRRST^ ?^?t?Tr sror?nTO^^ 

^5#^ «T»RRn ire??R%5T II \}9 


w 'Tf^s' JisnifTO^r^nn^'' ^jti 

^ 3rnTr& ^r^«wf»R«R ws^f^BHq^srq; i 

%?ra^ gg ^gf g^T^;’^ tl 

^ ^i^rRnrr^H'' w 

*TRRT% H^lcTT ^?:5RtJ sf>ni%5r 
^^s«r^5 siV 5IT ^■^'^?Tf i 

ift: ^fiRsfif 5y«rnnran5RT 

JT^ ^iwi% ^Ji: II i% 

g?rTf 5 rJpnfW%r'‘ ^ i 

fr?nih'^^5yw«T I 

fi r ^tf»ii^ q ftq t*pncr^t sr^nT^nfhf^ 1^^:" ii Ro 

^ fwj|lf 5 |?nft^ W I 

IT? 

5r5ym^%iT^%?," I 

in 3R7 5En?:i%^ 5iK?gri!nBi??r-"' 

?»dK i' fet ^^ nni^ ^rn ii 


^RT ssnf^rarft^ w I 

iifi^r iir% ^ iT?r>5RiT^^! i 


1 P "iT^fJmr. T p °iT%fimr. B T p a«wr75ci%. ^ B (?) 
V p w^Tuq’,* p B T ssicsc^il®. % T 

W. <» P om < P T sit 'ftfeffr. ^ B&^r°(?) loPB 

* ! n Pw^i nft < Er . P f^. n P i? p <^=#7 (?) P (?) 
iitPtiri:'. i^P?wml%. 









5r?3«i5Rr: sgt^: 5 >?t gr 

f g< T^ »T4<4i i r4|Thid<a ^ « fo^ gwi^j u 

^ 3rg% si^ 

<71^ 5c<n«“'»il5iw5<t I 


^n:7T^r ajsr gsrrwn ^sn- 
5fWg^ ^awsT! ^^r«7j;5g[?Tn* I 
sfnsftTj^^rar^^ft’ *Tl5r ^iHcri^n cwr 

«K<fic’T%HnST{ il R« 

m 1^#^" m I 


:« v\ 


’PfRTW#T^3[i: II 

m RsRy^w 5Rmif I 





^ tefWRg II R^ 




^f'sr^aTssr 

t ft iTR^r ^ w^Rr*rm5 Rrs«if?cr gv^i f^?rr5 11 


1 P fiirar^f.® ^ B cT^ l^rfiT® (?) T ti%«ir^° 7 P v T p 

< B T s B T p om from up to i» P 

5IW. T (for2Rr). 11 P^^ml'’. %\ P “#1^1^. 

UTp®?l^»l. .; j 





1 




w'srri 





tensn I 


srai^’ jRRftfir ^ ^ cn^^^nar 

^ *if ^3% jrnra^ 5 f fr* wtj i 


■pif^rw 


^(cTf 



II 


m'' ^ «fkiw I 

sreV Hidfti^r! ff?iT i 

??r5fl^ srrm: ^ft?^i»iTi#5iT5 lUl 


f^i«T^^551iH^iml^r?RTV ^^55ISFT ^RI^* 

^TcTTJ jjfHrftor: stj" I 

^ ^?5 ^5% ^T^5V 

1^ 3^^ f II f T II 



'eftt nfi: f^^icTs gRi ^5ft^ «IR 



iRst «*rrT?rr i 


3rs^^*T ?!r^''’ 5r«IT SRf^li 


fT r 


TOdJrR?^''' 


?H^ STTOITf^fr^I ^ J I 

IT ^ WT 5:11^^'' %% 

3^ 131%'' il I'i 


■) P isr. X B P 9T5q?ff. T I?!: in’. \ P ^im. v P ^m. ^ P 
aw. s P reads TW&^'tir5:f%ar?fr: itcri^l ^I5fn> vs B T c P 3j«r. 
\P ®*W. 1« B‘°?5t% 11 P °ffR?^%55^ai:. hP|^^(?) 

B 55f ^Rtsl% d^If:. T ifmlt ^:. -iv B m 1^ T p 
°»3*Tl^55f 1^ p sfJTR. iv> p 9j?i. liPaian^qin. t<P 

iR(!)Tn»ft. T p P p (^i). P # «!%. p gift 

5^^ P p . 



^0 






l^^fSKU ?n5?r* 4H?rd'^l^i5Uwiti<<Hft i 

gT ^WJg srr ^ fir^sr itfut^stt il \^ 

Wrt ^ ^ II 

3i%f 5 JT^ I ^ 

I ^ ^5ni?i^ I w I 
i 5> ffusHqg^i n l^g r ^ ?st fw^rr str# 

^ gft^ jjfNi^ fff?T?r*n jit 5ft^ i 
nfs^^^fTn’' w ^ fi Tjn 51 ^jpniTT- 
fjRR 5%5 ftwfer ^irr i n ^ ^ *f -5 wPi i? ll \% 



: 

3115 ^RSJRS I 
qiRggfiRswt 5 |t jtj u^c^ -'* 

II \9 

^ k ftR5l?FRT % II 

3r«ri?^55wnf I 

Rf fi f%fi» l ^^ ir JT^ ^ 5n' I 

fRrei II 

*r%Rt" ^ I ^wr«wiwrf%^ l ^ ^ 

^ ^ I 

%^<!T 5^” (^5fi^<H4i < i5fil f <i ’ ^r’T5 ^< r Ji(^5RiaJi i 

WdSWa 3JI8WI ITRTSIT W5w?rnT5r^5 ^ 1 
^^I^^ran3,ll «o 


1 B T p "5firal^ (?) P ®^5?l^. ? P reads l^fai# i> 5 r 

j|f «Pa. X P y<?5(Wi[ir! 5}«r&ai°. T p ?r^5TOnPi: H T 

?*if|^ (?) S P «i*i. '* P « P anwii^ \ B f«i 

'«fta?(^)^j. i» P 1 1 B T p qfcfl^wr. B T p 

ejft^Wii:. IX P ^ B %?T|%?il^|fiRr.'’ 







h^t ^ig^'^j 


«ft<pHwf 5n^ n 

3 ' I 



3 W IJWTORl^'’ I 

5 in#RITf^ m'’ I 

mm ?il ^ 11 



arampn^i 

3Mcn^ qri ^ ^ I 

g ^ftdRR ^ ^ II 

I 

gsr'* 3TR5T^ w I wmi l 

an# ^ w^rrisr^ii cr^??5Tt5[^ 

Cd 5r^^ ^ny^’srg^ stctj irfcrsyr? 1 
?5jfr|i^f^ij;T«n^ sjf® l%5rfg%- 
^aiQilMg rft: ?R^^5> m ^38 II «\9 

g!r'" w I 

^ «r5 3n5rii?n% irf^f- 

JrahTSTOT ^ %s??T?TT ?Trl% 1 

»T%J& w “g" cnr ^ 

*l|5ctsfe sTife 5re f^Ks II a<s 

[ JTT^k^^r'Jr % ^?r ff ?i firsrf 

ira ?nftr <r^ ft?iJTs> ir??i?w!rif*ri i 


S P reads fc 4 'ifl'W Il^?f ^ B om ^timsiiJi. ^ T 

^!i^ff. v^T ?n^u»r ^ P p oui 3 fsj JT«?wRrq;. s T ®«t 

w i> ^Wi?' ^ B »Ri^- ^ P ^w. i» P 11 P Iraq;. 

B T p «I 3 .° 1^ B iv P am. i'a B T p om 

<ftaTO ’m? and ins after ?faoi:. 1^ B T f%gr. l^sB T 

K P om a^. n B T p give this stanza, ^o P 
giyes this stanza. 



)(R<rt awT h a<2 ] 

!3rTnTiWT«% ^ ^ I 

3F^ W* II 

2PT I 


\t ^ I 
%%: fPTi ^as’' H 

fMWn i 


sT^ sftft'apjrra #g^5?firsn^icS5Rrm ?r«n i 
^ 5’:^'n5i5wreT ^srsrq: h v 

^rarJiFTMt" 




3 

tWRT '^mgRat^^*r!^f^?r^^^r• 
JTnrrq^ ^5 11 *\\ 


^ ' 5!^ l 

»m:rm ’afwr^rl^ fJrd sf^>i%^ 

*r?rr sR^r^' »i5r?;!Ri% I 

f;|Tn5ic?nt{ fiKint 

R jRft 1^ 11 Vi 


sfrw ^7*Rrwi?^ 

WRJ ^cTJRT f^id^R % ?r«f?nn.'' I 

Jn fR^^yRTT RffWrS*^ 

ij^wg s^5Fn>i)'S^'^ JTsrtf ^ *Rr II 

sfsr ffs[^ I 


1 P fraw ^ B p 51)^1155^.° V P V P reads qWsR f 

ftsfe: T srURZTfT^ilfli f, P ®5^fecf. v» B ^clflW!. 

Pgg|^: <j B om 5lf?i%. % B °||%. V T p 11 P 

sr^: (ff). IX B irr ^r#: ^?[4. P mi# f^4 (1) i^ P ^0)^ 



3 IWIT} i 




I ifkt* I 



mSlig g' srt sj??!! i 

«TT^?T «n»5raRrt|;<Tft«jT5T%5rr- 
f *rafg Jif^ gfNfir str^.* ii 

mtl^i I 

?rw I ( ?% 


^Tshs35r5g?5f|^%^r^j^ I 
sjTf 

^»f«iT srir^tiff II 


3 W 5 Rmn I 

T* smr#rnf^f5rj I 

II 

% ^«IT I 


5 qi#r w I I 

jn ^ O ' ' HqTi^ sr ^ 15 aftjjcrsrrgsr; wn 1 
<f »iqRr f:^ ^^5 ^TriTrqft^re? II WK 

I?#'’ I ^i^te(^' I 

gsn« <^ 3 r 5 ?r fJrersar^flirms 

3 ^ 5 Ci^” 55^ ’nunfr ^rr«rw f^JTatr:” 1 

»Tw *T % ^ srfsrt 5 N!n?t 

m I 


w iRi?i II \\ 


i P om NWN^ #t:. V P *I^S»S9r. 

H P ^ B T p om from ^ up to ^l^lf^. v» B T p 

oni 35^t^l. After this B T p ins % P om f3infn^ 
t. P ‘^. 11 P ®?|3. . 1 ^ B T (?) 1^ T p ^:. IV P 
I'A P 9 f^i. 

5To 







jrawR^w# «nw 

am wt fSK^ fr^ «n!fH%?n3c I 
*raT!T3rsff5rf ?mr sr ll Vi 

3rw?7flRv^l W I 

fera 5 ^ sm^ 

r# f#^3T ?lf^ ^^SJT? I 
R^iriRTJ fPKT ?r#!r?Rl' 


3R W5Rf5T 5W3W<ITf 


WJWt I 
Rjnr; II 


gsipirf^ ^ ft g w if w r sq ^ RiMffi iT 
^NF5rjy:ri5r ai^i:w^%«rr: i^pn? 1 

Rf^RpffTsrar I 1 

g^si^43««T*Tor!!TvrRr?»Trei snn- 
ff«rj sTRnsR ww? 1 

«mr«r|ir^'^5r' * 0 ^'“ fiKm* ir 


*WT^ sr^: str^q^Pwsrr^^n 1 

sl5Ww 

^npft?iTs?rRif|R% gf ?rt Rt^^gari srSit II ^\9 
3r«i 5rwn? I 



1 




^ P ^sarai^. T (?) p '•4^sgg» M P «^; 

c P '5(il?ir%. s P ®(^ir9i. 10 P iff5i:, ^<) p ^ p 
^ T P T fftrw. n B T p (?) %% ip 

ms a w\. 



3 wgt I |<| 

w I 

!T<iini«r^^<R»j!rT^ jif^n- 

3ri«gf | 

3if?rs’ sr«ft?nf5Rs 

’^TjCTcTJrfJr^ 8TanTai?riTf^ II 

f*r*nPT^§^f ^ arei 

^>71^'^ !m% ?:?RRT I 

>an jr«i?Tfir ^ f^gt 
?T^8an«m:?rg^' fW'i^ san<i^or!'“ ii \so 

3r«nig^^' I 

II V9? 


«raii 



I #if ^?rRf II 



*i^1^f Jir^T 4^: 'ift#?: ii h ii 




3r«r 5i«reT I 

f%‘ I 

g5r#jn^i 

^ II ? 

1 B T 3fi'm«r arl^r. h P w#:. ^ T B ^cfgn^Jif^. v P om 

m. H P om from up to fsq;. ^ P (?) B T p %Blqit. 

v» P)l3fetrn, «P%^. ^P'aiWI^^. 1o P f«I7 *f5fm»TOf:. 
11 P reads ei&sER/?^: 1H T p 1^ P 

(?) IV P ql (?) 1^ P B aiger’ (?) 

ivs P om from up to agwr^. 



H 




^ ?raT I 

^ mm II ^ 

m' I 

WTj^^Nur^srinr: ^ I 

m »?(%? #rf ll ^ 



mCT ^ ^ fgyr^J S CT g^K ?r«ir 

^^?R^?rr fw^r ^Nt«TT ii a 

3Pr ^^jRrer I 


?r f^{ It H 


«raftr 3 ’«««f 5 <y: fim'’ i 

5ffftr <icii(i[^Rr ii \ 

I 

%r?T *r^«n %fwt an*rm- 

^oTHf^n i%%fjcs sErrfcnt^ « 

^ ?nn 

i%^«lRK^^54»rig«m sr^an *mi^ f^Rn^ ii v9 

aPT I 


3RF?^' ^gq T ^{qm5 rT <( I 

m^‘ m ii <j 

*wr I 

am ^srt^rsdifa a- ^^fttsrsi' 

a- fiT^g i 

f q Wa i ^ ^<Ri! ;Qf a^ii?<»l % d i^^ aar^ 
ww> . s<ii i nwf R' <!?l»p !ro ii ^ 


1 B fiNhB. p ’l After this P ins tftoif. B reads only 

aa #Jr. ^ P ^ v P om m h P p T om ft«»r. 
i B itRiF. v* B T p ^ p 9irft5R[, ^ B sraR^r. 

1» PaRr:(0 11 P^#!j|^^. 1^ P T p ®%^ 




l-u3 


I 


3Pr I 

TO*TOtc«rr ^raf *Rt ii ?o 
I 


^51^' !in?cr*Rwwf^q;^ I 
^55l^ ^<Tr% f^J II 

5RFnni: i 


^wri^Riroforf' 



m 


U 



3R%ri^^?pnnf 


m II 


m\ 

?r5r R 'rftsrtr^ srgoir ?!?§ %%!i ggi i 

«i?Rrf Hq# ^ vrqgwi^»Rft?r*niHisqi ii K\ 

3R fif^RRI I 

5 i^r r^tf^lRraRt^ I 
Wi ^ ^ fll¥ II 


’RF I 

RipqqBT q^q% 

nraT%% 'q” f f f g^ g^ qr^rg i 
%5n^iiq^qqqr wg^r 
qRwrq «rq% rre»ift sn^ ffR«rei tl 

3R I 

n#niR^^' I 

gi ^nRMrfW^sf^' g ll U 


^ B T p 5r3?«ipi°. \ P aq«[Pi^>q:. ^ P om qsn. v B T p 
sgraf^. K P °aNWTiT«if. S p »* P 5. P "qar?!. \ B T 
p qqrow. 



Hi 
W I 

^ «|r:T#?>rtTO l 
traTRRRrar ii 

2W 51%^ ^RPWTf I 



<T?flr«r JT?ii«m«Jt snrnr il Rt 

aw^p^^Rmn I 

#>rnw«?<if jnKlp cT|5[I|5^^ ii 
wnwni 

»w?rr^^fei^{‘' «Tftf?rr sr 5 !i^q'r?^:?r-'' 

H ^fW?r: anw^rarr 

^ ??rr«fff:?T.‘ ii R^ 

55ir^n m i 

«T^s qffi:fRrf#J3t i 

5aT tsr^srr ^aroft crt itsir ii R« 

3W fW I 

fl^ 11 

^ i#lf I 

*?r# II 

^raMwf^fHf^^TRT 51^.* '§m. I 
sn^Twit # sq^: srsn^ il 

3m WRf I 

#IR{ frafJ JT^^r f 

1 P g5#ff. X P ^ B T p ?i^|ci «jgw<^q;. v T p 

^«!rtnft:. H p ^ P '» P °d?nl^. iBm 

P % B T p gR , 





I 


IS 


^ wimt I 

sftepf^ #fiw{ II 

*T«IT ^ I 

3n^i^ isTRT ^ 3Rr;' II I® 

^«n?f?5r«n jrtj I 

m(i^ ^nmr ?rw5ii^ mt ii l? 

W ^ ^rw??nii? 5 iR: infen i wi* I 

few ^ ^W{ I 

%ifepfe^«i?wra w^i;: II IS 

^snpi^nw' I 

3|r4)?W3FqWiI^['” SWf WIST W5rfc*r*ft II II 
arecRw^j" I p%Ji^wf?;2wwni^^' ^wiraw ^- 
wrftf sqf^gt 1 mf^ s#it w 


jRWi^rawwmwT I 





s;w" I 


WWT I 

^m.t 5 % 

5 ^ ■T%g% «?n!;i 

^«Rr% imFg~; a# 
?r?g»?n.‘ Kmt grl^wcT!^ ii ^a 

ife^ «PR# 1 <^4 WRRt 

31^"'' f^fe^lT?''’ I 

m'' ^WWR^ I 

fe^ ^ ftWJ II IH 


1 T p P 1^: (?) \ After this P ins =?. v B T p 

?rw '^ B T p pi^w. ^ P v* B p < .B ?im. 

5 BTpWf#nR. <)oB' 5 r^. ii.BTpsM'J:. nBTp 
IX B nfitfl^. P ‘’5[^if^»ra&5rs»ripri?:, P ®#irPJ?«r- 
5jlM xx B om 9T^. B T p ti'ft ( for ). iv» P 

fiidwii. i< P om a«rr. 



I [ 

!fl^ II 

51 ;n35nf?E^' I 

5r h 11 ^^9 

wl 

<W4<^<q gi ^ mfegr f s^ ^hirprfir ( 

»rwrq5Rrc^?5Tl%?rr 3ftfir^5rerwi% annir w ii ^<2 

3pr ^ W J#nf^ (^f f Pii l ^* * 

i^{ I 

sRT^ 5R5r 3 I 

!T ^ ^5n#feRnif^r II 

w’‘i 

1^5^ JTR wr;^ ^ ic^ 

5«TT itlg r i ^ ^ r »«nT«r% %iiiT i 

ft?i «Tnr!ira-snjRmg*n" rnsrar guff 
5r g»^ ST^ sr*rir% »rtj ^i^siftor: II a® 

m S5Rft 5ntn^ ^ ^ ^- 

^ II 

IM ^ImW'' I 

^ ^ II tf ? 

5r«rT ^isrg# ^ jr#"'' 

i *mt I 

ijinifir ftftsrwJi Tmi sNk? ^ 

^ »fqf»gg^l4 ' g r ^4 i 4M 
^ sTOTjrs 5nn-'^ 

■ 1 P *^<g. ^ P JTW ? P *»!?% (?) V P “^hrc^. P om 
j^, B T p read Sfol Iftml after i??^. % P ® 5 t(^. <* B Hrrf^ « 

P ?wt. p «i«n. ^ P °l^«Sr;. -Jo B T p qqr u ii P 's# 5j«ra». 
iV Mss ®i^^!T. P om f’TRlw", IV P V*; P 9R«M^. 
IS P Jwwft. S'* B p ic P ®!afaf^®. 










^ I ^m\ I 

^^TflsfNt II 

arift^sire^ *rrjJi^OT5!T i 
srfe^l^mwiRg’' ?:?r?!TV7f^^?:r'' II a^ 

^ S?FfT^: iT5#5*‘ I sr^PTii^:'’ | ^rRiwt- 

^ mH f# 1 3r;w i 

iRlw^'i w 1 3PT«rT I q«n ?fl^n?Tf ^ <jii^<KH«fH 

mm ^ I mf i 

JTii^r^nuwi ?w?r5E^«>ff ?!%: ^«rcri 

3r51 f s^'lt 3T^I' ^TW ^f^'it; | 

^orf HrtT 5?^ 

?fhTiT^cww*T?TC^^!''’ fT 11 ay 





»T^ wirra?^ sr«ir^r«rf 

?r^% 3r5T 31% »r5^ 5^: 1 
fsr?TH% irai^fiisT f^^r^rr- 
vT 3rr% ^ %§f55T% ?[r?Tsir ^fq'q; 11 a'\ 

^ OTiJ u«n 1 


^gw: ^ gT*n% ^<niT^ ^ 

SR; srmg; ?:'njr’^g% % 1 

555^ ^ srrcfj 5r%g% groynj; 

eni:sft5 JTfJfJFrft «!ir’T^'g il a^ 


3fg^‘ mm 1 m 

^!r% i«ri% ?:ir!ri% ?:rm 1 

11 a\9 

^ S?ife S^'T^»l'°‘ J#Ti?r*n^ ^^^rmg- 

tmt ^ ^ 5:^'° ^ni; I w I siw^TfT ^r ^^Tijs^n 

^5nft w w I 


^ B T p read |^i:%reTf»Ri2ir, ^ P oin fc^". ^ P 55^1^. v B P 

*ft?RS?f. H P ^ 3rr2r^(?) ^ P g^Rr^rf g?Per. ^s B T p ar^*, 

tfPspfl”. B p °g*T% i<>P^^;^%^. nP 

P ^^iFtR. B T p om IV After this p repeats the 

sentence etc, i'a P ?(t^'iTST5rojfvr»r°. P%g554M^#. 

lv» B 4 sr ^11%. p ^ ^»i%. liP pT isBompgw. 

g« B 1^:. 

W® 51® % 









^1- icif^fi:4 liim ^sr^TT sr^rram ^ i 
?w?rJ3;?:i!=?^: jrrr 

^ffwI^'jPd^jjywTm fesn: ^ srrfe^s II a-i 


. 3TOri sTOr*fm#i' 
^ mt II 



arfTT p5Trnf5?5«Tf^: fW*' i 

^ ?f5r s^^i'’ i 
^ ^5ii II 

II 

^Ti^i^riT'JiT^ ^ 5(Tr?r^^ 

p?: I ^ wm p^5T I m i 

*r§s d%?5r^5<is %gfi:crcgr^s 5«i^PTtiW’nf*r: 

jfWiI:' JTf^rrJn ir^irr^r i^s5’^55T^j'“ i 
f 5 ; ^ wr?igrf5K?r?5rf ^^tl^rfir«^q^iy^• 

Ht g^«:ff<:r5T??JTs'' ^rrg 11 

3r^ ^f: I 

mt 11 


pqqr I qgr I 

srtihj »Tftor?reg's 

sE^ sfRrf^^tr g'jfir 1 

3 ^^ jw ^®q555r^s[iir^'^ 

?:?r«rF?rr $rl- 11 V( 

^ Msft 3n^^iT^ ^^«rf^t5?qFpw II 

«r«iT qr I ^pi si^ror i^?q^ qiq^ pq- 

^qlTO'i^*'’ I 

1 B %tf^ l?rara;. ^ P “irfii'm:, \ P ^?i(^ 2 rf v p 

H P ^ B om from srpr up to f%2it. v» B pqgg . 

< B *Sf«iRRTftf9r. \Pulq«f. I 0 P 11 P iftjTE^sRH?^!. 

B *^<i'j|Jifi^^. i| B om from n#; up to ^:. iv B »nts* 
■i'A B 8Rnnrpi5vsrr* B iv>B°^^f®. 



^ ^rr ^>qqw< f»*r5 1 

5cnr^ ’Tsjir gsr.* ii 

^ ^T?KT«^RJ # W* II 

5r g ^ ^fqr ii Htf 

;ta ^ 5Rr ^ 5 ^ iR I 
^ jnRr ^iRT^ ii hm 

iR^ ^ sreRf" i 

R^iRt: il 

'?RR^{ w* I ?rqRrr l 

Jirftt ^^^gpyitlf^ I jrRwRnri^'^i |<rt^- 

%R^ stfR I m ?rl#n[f:^5rRiRr?:T{ 

*1# w I 

^tr srr ^ «n s:5»T?r?T% gr ^5rR ^r 
»nn( siR m srsstR (Hi ^r R i 
sR gmsflSi ^r *nr qr^g 
«R?yRnH^ srai^^rs ii 

«d to^ TT Rjf g: ? r^ ^TORp»3R3Wf^ jiifR mt ii 

3 w JTifTf^" m ^ R I 

m I 

sTT ^ T H^n^ wral ’T! R^>^'Rrr?T^ i 
^ HRcrr 5f^^f??rH crw il ^<i 

^ ^ STfR §q'’ I 

R ^^^ 11 

1 B X B ^tsr i%=5twft^ftcn°. \ B oni ^to;;?r:: cT^»mi!fT. t B 

om from up to ^ ^ ( in st. 55 ), P reads arjR^ ( for 

?fii: ). s B v» P ‘’i^^?rgc«r^“. c P B 

«CT'^^5R®. I® P ?fRlS%. 11 B ?Rg$5r g 45tl|®. nB5R!I^. 
1^ B ?!m. 



H I t 

5# fl k I 

f 5 rl%|j!!s?TRRr^^l?q?i^ 11^0 
sfiRt I 

srr^ 5^1^ II 

4^ jRsrr^ft I 
^4 ^ %5?n II 

^ g|:?4 fl I 

^ k^ m II 

§# ^ jRt I 

|jC ^ rr?i%4^ II 

3RR1 Rf #r |:?rrr4' I 
RR I 

4^R^sft |4 R =RFR«ir II 

^R R R5^ d RrSR^R r'“ I 
ilk^ f^RRtrR k V^'' II 

RRR^W S"R^RR#r'' I 

m\ W RRRRt^RR^ II ^vs 
4 tRfRfrRRlfRRRRtCJRfi'WRRRR 4 |iT 3 [f{Ri%^ 
^Rm^ll^^IRf RR RR: 'Tl^^: II ^ II 

II RRRH'^ ^R ^RRRR^W^r’’' II 

— — <K>J«<0 


n B wr ^ B %:4. ^ P =qK<iif 51 ^. V P om from 5 rpi% up to ciai^ 
^ B om ^ P f| vj B om from 5 :^ up to 

|?m^. sB^»T?#sft ?:«:. "io B ci|:gf^f 11 B 

B °i%q45T, ^ ^ P om umar etc, iv At the end P adds? 

^|«rwr< 5 ^ ^iPT'^idtftar 1 ^ in 11 a u 

On the last page P reads the following: ^aiisra^ft^PT?: 

2 WTR^ ^jPT^I^r—srr^^talt^fl- 

>41'ii?pui^rft^r5fa^:?r f|T?: 11 

*r|f55ii«!5f #%3 1 gaaoi^jifiaJif^a 11 

^ 1 aiidsf^ §??dsfi:t 11 



NOTES 

\_Naty(iiditra of Bharata { Nirnayasagar Press, Bombay 
1894)i=iVS; Da^arupaJca. of Dhanarhjaya (Gujarati Printing 
Press, Bombay 1927) = DR; Avaloha on DR by Dhanika 
(Gujarati Printing Press, Bombay 1929) = DRA; Kmyaprakd^a 
of Mammata (BOEI, Poona 1933)=/fP; Sdhityadarpam of 
Vii^vanatha ( Nirnayasagar Press, Bombay 1931)=(5'Z).] 

wit; 

St. 5-7 — For information about the writers and works men- 
tioned in these stanzas, see Appendix I; also for 
other works & writers cited in RRP. 

St. 20-21 = iV)S VI. 44-45; NS reads Ubhatsct^ca where MSS. 

give bibhatsasya; NS reads Kdmadevo bhaydmhkh 
while the MSS. give Kdladevo bhaydmhah. 

St.25 = M 

St. l— cf. NS VII. 1. i 

n tf^: ii 

DR IV. 4. i 

SD III. 93. 1^31% ^ m- i 

* also KP IV. 36. 

St.2 = iViSVII. 2. 

St. 3-ef. DR IV. 43. 

St. i = DR IV. 34 ; cf. NS VII. 8 ; SD III. 174. 

St. 5 = NS VI. 17 ; KP IV. 30 ; cf. DR IV. 35 ; SD III. 175. 

St. 8 — The author of the RRP considers the problem of S'dnta 
rasa later in ch. VI. 54 ff. He accepts that rasa. 

St. 9 — ThQ Dhmnydloka (pp. 79-80) and Abhinava Gupta L 
Locand ( p. 80 ) mention vikdsa, dipti and druti as the 
three forms of mutation, and connect them with the 
rasas and bhdvas. 

St. 10-24— iViS deals with the eight sthdyibhums in VII. 7 ff. 

St. 10-cf./SZ)III.176“\ 

St. 12-cf. SD HI. 176'*. 

St. 14-cf. SD III. 177“". 
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St. Id-cf. SD III. 177'^ 

St. 18-cf. SD III. 178*‘. 

St. 20-cf. SD III. 178“^. 

St. 22— cf. SD III. 179. 

St. 23— One wonders whether the moral of this stanza can be 
at all favourable to Allaraja, the author of the RBP, 
who has borrowed so much, from DR without acknow- 
ledgement, 

St. 24— cf. SD III. 180. 

St. 1 -cf. DR IV. 2 ; SD in. 29. 

St. 2 = NS VI. 47. 

St. 3 = NS VI. 49 ; VS reads ( for ). 

St. i = NS VI. 62 ; NS reads ( for ). 

St. 5 = VS VI. 64. 

St. 6 = VS VI. 67. 

St. 7 =* VS VI. 69. 

St. 8 = VS VI. 73. 

St. 9*‘ = VSVI. 75“‘. 

St. 10-cf DR IV. 3; SV III. 132‘‘'-133“\ 

St. 11 = VS VI. 48. 

St. 12 = VS VI. 50. 

St. 13 = VS VI. 63. 

St. 14— cf VS VI. 65. 

St. 15 = VS VI. 67. 

St. 16-cf VSVI. 72. 

St. 17 = VS VI. 74. 

St. 18 = VS VI, 76. 

St. 19 = VS VI. 22 ; SD III. 135''*-136‘'\ cf. DR IV. 5-6. 

St. 20-21— cf SD III. 126-140.' 

St. 25 — KP quotes this stanza to illustrate 

5 ( I. 5 ). 

St. l-cf DR IV. 7;SD III. 140. 

St. 2-4= VS VI. 18-21; cf DR IV. 8; SZ? III. 141. VS deals 
with the 33 vyabhicwribhdvm in oh. VII. 23-84. 
fttip!g<im=Z)Z2 IV. 9“‘; SZ> III. 142“. 

St. 5-7 — DRA gives these illustrations. 

IV. lO"* ; cf SD III. 170. 

St. S^DRA gives this illustration. 



NOTES 


47 


IV, ir*; cf. SD III. 161, 

St. 9-10 — DBA gives these illustrations. 
er5jn5!5r®ni=i>jB IV. 17“*; cf. SB III, 166. 

St. 11-12 — DBA gives these illustrations. 
*R55 ^p>th« 2)J? IV. 21'“*; cf SD III. 146-47. 

St, 14 — DBA gives this illustration. 

cf DB IV. 12*‘ ; SD III, 146. 

St, 15 — DBA gives this illustration. 
siTOSSWt— cf DB IV. 27"*; SD III. 155"*, 

St. 16 — DBA gives this illustration. 
h^fm.=DB IV. 14'^ cf SD III. 145“*. 

St. 17 — DBA and SD gives this illustration. 

IV. 16**; cf SD III. 171“*, 

St. 18 — DBA gives this illustration. 
>itl55)g<in!:=Di2 IV. 26**; III. 150“*. 

St. 20 — DBA and SD give this illustration, 

St. 21 — DBA gives this illustration. 

IV. 20“*; cf SD III. 162, 

St. 24 — DBA gives this illustration. 

IV. 12**; cf SD III. 168. 

St. 27-28 — DBA gives these illustrations. 
^^t^=DB IV. 24“*; cf SD III. 165“*. 

St. 30 — DBA gives this illustration. 

^<T555n?y^r»iq;— cf DB IV. 33 ; SD III. 169, 

St, ^\—-DBA and SD give this illustration. 

St. Z%—DBA gives this illustration. 
f^5Ravni--cf DB IV. 14“*; »Sil III. 165‘* 

St, 34 — DBA gives this illustration. 

IV. ir';SD III. 148“*. 

St. Z^—DBA gives this illustration. 

IV. 19“*; cf SD III, 154. 

IV, 31 ; cf SD III, 167. 

— cf DB IV. 32 ; SD HI. 159. 
^mm^.=DB IV. 23“*; cf SD III. 157. 

St. 45 — DBA gives this illustration, 
8iti)Sin:55^iini=X)i2 IV, 25“*; cf SD III. 153. 

St. 46 — DBA and SD give this illustration. 

IV. 22*^ cf SD III. 152 {svapmh). 

&wtwni==Z>ii: IV. 24“* ; cf SD III. 15J. 

St. i9-~DBA and SD give this illustration. 

IV. 18“*; cf SD III. lS6. 
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St. 51 — DRA gives this illustration, 

DR IV. 29“' ; cf. SD III. 158. 

St. 52 — DRA and SD give this illustration. 

IV. 15 “' ; cf. SD III. 149. 

Bt. 53 — DRA gives this illustration. 

DR IV. 27“' : of. SD III. 163. 

St, 56 — DRA gives this illustration. 

^^^<HTi=DR IV. 29"*; SI>1II. 164“', 

St. 57 — DRA gives this illustration. 

DR IV. 30“' ; cf. SD III. 160. 

St. 59 — DRA gives this illustration. 

3?!? JK’B etc. — cf. DR IV. 21“' ; SD III. 155“'. 

St. 60-61 — DRA gives these illustrations. 

^i^_ef. DR IV, 16"* ; SD HI. 164^-*. 

cf. DR IV. 29“'; SD III. 171'“. 

St. 63 — DRA gives this illustration. (A'P VII, 196), 

St. 64-76— cf. NS VII. 99-109. 

?SF^S^InTraL etc. — for sarhbhrarna as a kind of dvega, see DR IV, 
28 and SD III. 143. 

St. 1 = X>A IV. 1 ; cf. SD III.'l. NS 

I 

St. 2 = V>S VI. 15 ; KP IV 29 ; cf. SD III. 182 which adds to the 
list the ninth rasa, S'cinta. 

819 l[9Hr etc. — NS VI deals in detail with the eight rasas, 

Cf DR IV. 48 ff. ; SD III. 182 ff. 

St. Z = DR IV. 48 ; cf SD III. 183 ff 
St. 4 = DA IV. 69, 

St. 38— cf DR IV. 75 ; SD III, 214 ff. 

St. 39-46 = iVS VI. 52-59 ; cf DR IV. 76-77. 

St. 49— cf DR IV. 81-83 ; SD III. 222 ff. 

St. 50 — DRA gives this illustration, 

St. 54— cf DR IV. 74; SD III. 227 ff. 

St. 55 — DRA gives this illustration. 

St, 57-58— cf DR IV. 72 ; SD III. 232 ff. 

St. 61 — DRA gives this illustration, 

St. 64 = DA IV. 80; cf SD^ III. 235 ff 
St. 66 — DRA and SD give this illustration. 

St. 68— cf DA IV, 73; SD III. 239 ff 
St. 69— DAJ[ and SD give this illustration. 
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St. 71 — cf. DR IV. ; SD III. 242 ff. 

St. 7^!-^ DR A and SD give this illustration. 

qigs 

NS XXII. 12 ff., DR II. 34 ff, SD III. 94 ff deal with ham 
and its verieties. 

St. 1-2 = jVS XXII. 12-13. 

St. S—clNS XXII. U-,DR II. 37"*; III. 97‘’‘*-99*‘. 

St. 5— cf. NS XXII. 15 ; DR II. 38“* ; SD III. 99'’‘*-100‘“. 

St. 8— cf. NS XXII. 16 : DR II. 38"*; SD III. 100"*. 

St. 10— cf. NS XXII. 17-,DR II. 39“‘; SD III. 104. 

St. 11 — DR A and SD give this illustration. 

St. 12— cf. NS XXII. 18 ;, DR II. 39"*; SD III. 101. 

St. 14— cf. NS XXII. 19 ; DR II. 40“*; SD III. 102. 

St. 16— cf. NS XXII. 20; DD II. 40'“; SD III. 103. 

St. 18— cf. NS XXII. 21 ; DR II. 41“* ; SD III. lOO'f 
St. 20— cf NS XXII. 22 ; DR II. 41'“; SD III. 105“*. 

St. 21 — SD gives this illustration. 

St. 22— cf NS XXII. 23; DD II. 42“*; SD III. 106“*. 

St. 25-27 — cf. Abhinavabhcirati (p. 281 ); KP IV. 28 ff. ; Rasaga- 
ngddhara ( p. 22 ). 

St. 28-29 = NS VI. 42-43. 

St. 30-31— cf NS VI. 33-34. 

St. 32 = iVS VI. 39 ; cf DR IV. 44-45. 

St. 35— cf SD III. 254'“. 

St. = Dhvanydloka III (p. 145); cf SD III. 262'“. 

St. 54 ff.— cf DR IV. 45 ; SD III. 245 ff. 

St. 59 ff.— cf SD III. 4-7. 





APPENDIX I 

•ITJRTt WWa'tW • 

[ Works and authors mentioned by name in the REP"] 
(Eeferences within rectangulaj brackets are to the RRP) 
spvai— 

t. [IV. 40 ] — Two works of this name are known : 1 ) a 

poem on Ramayapa by CandisuryakaFi ; 2 ) a poem 
on the life of Rama by Sakalyamalla, otherwise 
known as Mallayarya and Kavimalla ( cir. 1330 A.D.). 
The stanza cited in the RRP is not traced in this 
work. From the manner in which the stanza is 
cited there, it would appear that it has been borro- 
wed from some Sanskrit play, by name Uddramgham, 
The work is not available. 

. [ after IV. 60 ; after VI. 33 ] — A well-known romance 

in prose by Bana ; first half of the seventh century 
A. D. 

^ ^rari^ft^fll. 21; IV. 56] — A. Mahdhavya in IZ sargas by 
Bharavi ; cir. 634 A. D. 

V. [II. 15 ; II. 17 ; V. 51 ; V, 70]— A drama in five acts, 

depicting the story of Hari^candra and Vi^vamitra, 
by KsemKvara ; 9th-10th century A. D. 

[I. 6] — A work on dramaturgy, by Nandike^vars, 
extending over 4000 stanzas ; referred to by Damo- 
daragupta ( 8th cent. A. D. ) in his Kutfinlmata. 

[ I. 7] — Commentary on Bharata’s Ndfya^dstra, by 
Abhinavagupta; 1013 A, D. 

v». [IV. 38; V. 56] — An allegorical play by Krijpa- 

* mi^ra; 1097-1165 A. D. 

tf. [ I. 7 ] — A work on dramatic theory by ^aradatanaya ; 

1175-1250 A. D. 

«n«RfNm[I. 4; IV. 33; IV. 37; V. 69]— A romantic play by 
Bhavabhuti { close of 7th century A. D. ). 

[V. 7]— A drama by Kalidasa— 5th century A.D. 

1 1. itw [ after V. 35 ] — A lyrical poCm by K^idasa. 

IV [IV. 10; IV. 28 ; IV. 44; after IV. 60; V. 10; V. 66] 

— A romantic play by ^ri Har?a ; 604-647 A. D. 
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^ V ftwNWt [II. 11 ; IV. 59] — drama by Kalidasa. 

flV. 50; V. 55] — play based on Mahabhamta by 
Bhatta Naraya^a ; cir. 840 A. D. 

IK. [ V. 67] — A drama by Kalidasa, 

[I. 7] — No details are known about this work. 

1^. f 3 ^Tirr 2 ^[V, 60] — Also called Mahandfctha based on Eama- 
ya^a ; exists in two recensions : 1 ) one by Dtoodara, 
in ten acts; this is earlier and belongs to 10th 
century A. D. 2 ) the other, which is shorter, in 
9 actS) by Madhusudana. 

nwwRjk:— • 

6 ] — Arjunahharatam is a name borne by several 
works on dramaturgy; the name indicates that 
the author was Arjuna. A work of that name, 
composed by one Nagarjuna, is now available only 
in fragments and treats of music only. 

[ I. 7 ] — Author oi Dhvanydloka ; belongs to the 
middle of the ninth century A. D. 

^ 13; II. 19; IV. 62; V. 19; V. 59; VI. 4; VI. 7; 

VI. 9; VI. 17] — His W4>rks MrgdnhaMaka and 
Manovalambikd are known from DO XX, 8008. 

V. 5]— A sage quoted by Abhinavagupta and other 

writers as an authority on Sanglta, Hrdayamgarm^ 
a commentary on Dandin’s Kdvyddarsay mentions 
Kasyapa and Vararuci as ancient writers on 
Alamkdra, 

K. [I. 5] — Immediate disciple of Bharata; Kohala enlarged 
the eleven subjects of Bharata into thirteen. Even 
Ndfya^dstra refers to Kohala : 

^ II 

Kohala’s work is lost ; only one fragment, Talddhyaya, 
is available. He seems to have improved upon 
Bharata in details of classification. Ahkinayasdstram 
attributed to Kohala may be part of his work or a 
later abridgement of it. Two epitomes on Kohala's 
work are known: Dmtilakohallyam (narrated by 
K. to Dantila) and Kohalarahasyarn (narrated by 
K. to Matahga). ^ Kohala's work appears to be 
narration by K. to Sardtila. 

[ I. 5 ] — An epitome of Bharatdt^m purports to be a 
dialogue between Nandin and Parvati ( Gfirisuta). 
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^ [I. 6] — A mythical sage and a companion dF Narada. 

5] — devout immediate follower of Bharata, Like 
Kohala, Dantila seems to have written several 
treatises. His work, embraced music and dancing. 
A commentary on his work, called Prayogastabakay 
is known. 

V 5?] — First to receive initiation into the 

science of music from Siva. With his name are 
associated works on Kdmaidstm and Sanglta. 
Bharatdmam ( Ndtydrnava ), containing 4000 vejrses, 
purports to be a narration of the principles by 
Nandin to Sumati, an actor of Indra’s stage. 

— Divine bard represented to be playing on 
Vlnd. Two works, Ndradopmisfld and Ndradlya^ihd 
(Siksa of Samaveda), are often mentioned. Nd\yar 
sdstra mentions that Bharata took Narada and 
Svati with him when he was permitted by Brahma to 
stage his first performance at Dhveyamaha. 

11. w[I. 7; I. 25; II. 6; III. 2, 3, 4, 5, 6, 7, 8, 9, 11, 12, 13, 
14, 15, 16, 17, 18] — The ancient sage, the author 
of the Ndtya^dstrciy which is said to be the earliest 
work on music, dancing and drama. It is placed 
between 2nd century B. C. and 2nd century A. D. 

1^. 65] — Nothing is known about the work of this 

author. 

1^, ^ — Author of Brhadde^y which primarily deals with de^i 
music. The extant portion of the work, in six 
chapters, treats of S'rutis and Svaras. The Tamil 
epic Silappadhikaram mentions Matanga. There is 
a tradition that M. was the father of Kohala and 
Dantila. 

IV. [ I. 5 ] — God Siva, from whom has originated the science 
of dancing and drama. 

1^. ??T^[II. 25] — Author of S'isupdlavadha, a Mahdkdvya in 
twenty cantos ; belonged to the latter half of the 7th 
century A. D. 

1^. ^:t^[I. 6] — He is mentioned for his views on music and 
dancing by later writers on the subject. , 

[I. 5] — A writer on music referred to by 4^bhina- 
in his Abhimvabhdrdtu 



APPENDIX II 

Illustrative stanzas from the RRP which are also found 
in DRA, KP and SD. The context in thele works is indicated 
within rectangular brackets. Many of the concordances are 
shown also in the notes. 

RRP 

IV. 5 KP VII. 271 ]. 

IV. 7 KP VII. 183 [ 

IV. 11 KP VII. 277 

IV. 22 KP IV. 61 

IV. 44 DR A I. 39' 

IV. 56 SD VII. (p. 416) 

IV. 58 KP X. 460 SD III. 192“‘ 

IV. 59 KP VII. 163 and SD VII. ( p. 387 ) [arf^g^RTc^il]. 

IV. 63 KP VII. 195 [ ft ]. 

V. 5 KP I. 1 SD I (p. 15) 

V. 7 IV. 48 [^ESffWJTM:]. 

V. 10 DRA III. 4 [^# vm etc. ] ; KP VII. 330 

SD VII. 29 jt 

^ ]. 

V. 12 KP VII. 310 and SD VII. 26 3:%^ p: ]. 

V. 14 DRA IV. 61 

V. 15 <SZ? III. 267 

V. 1 8 ZP IV. 34 [ ; SD III. 58 [ JTi^ if: ]. 

V. 22 KP VII. 266 ^ KPX. 

V. 23 DRA II. 27 [3Tf5r*irR^]. 

V. 29 DRA II. 16 [well]. 

V. 30 KP IV. 33 ]. 

V. 32 KP IV. 1*12 [3i5JiT?ii5!irf%3552OT5!f^3r^: 

SD II. 11 [?5^r]. 

V. 35 KP IV. 100 

V. 47 DRA I V. 75 [ siici# W- ]• 

V. 48 DRA IV. 75 ['ll# m]', 259 [^]- 

V. 55 DRA III. 9-10 [ IV. 74 [ iRii ] ; SD VI. 
83** [gi^]. 
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V. 60 
V. 63 
V.66 

V.67 

V. 69 

VI. 23 
VI. 24 
■VI. 38 

VI. 46 
VI. 48 

VI. 52 
VI. 53 
VI. 57 


KP IV. 40 [^ 3 . , . , 

SD X. 61-62“* _ 

DBA II. 59 - SD III. 44 

III. 235 [»prR>5^^r].. 

fp Iv: « [# 5 ’' SD vu. 16 [tt * 

L4n.i9WanfiSW0];SDni-«2“-63 C^^l- 

DBA 11. 50 

ZP VII. 254 [auT?rro^m]; SD III. 155 
VII. 7 [auraTO<t?Il]. 

KP IV. 48 [t^rora]. ^ „„ jjr 35 .* 

DBA II. 7 [3t%^rg *> 

[3t^ 35^ngtpit 

rP X. 430 [5(1^ 

KP X. 426 [arPei *n55tf^ <rt^ ]• 


KP IV. 44 [5ilf5l^]. 



APPENDIX III 

IWJlf 



EBP 


«J?nfS5i5!«tT 

V.24 


ai*<l^«ift«l 3(1# 

V. 59 


ariK»fl^?I5Rl: 

V.7 

»n«4&'(iiRrft#r 

5RR}f 

IV. 57 

wr^, 'll® 

em^TO^ 

IV. 13 


ejgjfsmttc^ s^rragHT 

IV. 47 

Rl39W«i^ *i1l\ 

apjpT w 

V. 30 

[m. sr. vixv] 


IV. 31 



V. 62 


wr ^\^ 

IV. 50 


arfir ^tf^«r :^N^® 

V. 50 

fJHK«*)4 VIX 


IV. 55 



IV. 11 


ai«4«rffed 5«IT® 

IV. 15 


arani: Jipn?v4 iftoRl® 

VI. 52 

[^. S. "ioivx®] 

a<5^^'<l«/i(5l 

II. 13 


at^airSt^^ 

VI. 57 

'i®s 

*m+«4 ^ 

IV. 62 



enf^5ral%if^ 
«n*i^3r>r^ ^ 

sTRmiftr (^ 

9rpn% JiWJ® 
«fl5n*l SPTfSl^ 

•PT'T 

t<l8[W5HWram® 

^rrfir 

<?Wf?RsS1l»f(c[: 'lft??rr 




II. 19 

VI, 17 *1^4+11 *« 

IV, 35 ?. ?:. SI. VR< 

III. 22 g. X. »n, 

IV. 34 arpgwfw 

VI, 53 [^. JT. 

IV. 46 RiaNiri«mr ii'i^ 

V. 14 jsnnf^ 1 

V. 9 

V. 69 *n55#il«l? MH 

IV. 53 

V. 23 am?. \ ^ 

VI. 23 aPT5. 

V. 56 

IV. 54 

IV. 36 <iK 
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♦ ^ ^ 

gci^ 

fliR(Sl^d'fcs4^rfo 

5iNiJr 

<fcf?ti!^1% g^ 
m- 95»ra^ 

’TdJIWI ywl5*)^W 

»rt Sj?!^ im<> 

>TfT f?K«#ITrg;5o 

?i^gw4 f^wn 
!7WWr 

jfl^wsfif^w gfo 
=g?5f^ ^^cJST- 

o2fTp7o 

^aTci ^ »OT» 

^ w ^srn ’7ft® 
?fl^''’n%HW7ftT?r® 

7ftafiftr'm7#f 
?fN: ■WWdl’T: 

?nT?7ftd 

^?T?T^FT^® 

^ ;r ^ JT 


^ 

ff 2?5r 5r^iT^?n^o 

snwr^ 

^tv^: #%3Fr# 


IV. 52 


V. 10 

Km^ iR 

Vs 28 : 

>4*IKIc1«4 

IV. 68 

[?. t. VRS] . >h7Tr!Cf^ 

II. 15 

W ftravR 

V. 65 


V. 60 


V. 52 

VI. 45 


II. 25 


V. 12 

3f3T^. Vo 

VI. 21 


IV. 38 


III. 25 

[?T. JT. til] 

V. 67 


IV. 16 

ar. VR'* 

V. 25 


IV. 49 

ttl'll 

V. 8 

V. 47 

[^. ^. Ifltotf] 

VI. 15 

ftigw^’4 SRtf 

IV. 29 
IV. 20 

fJTTWT^ ll'^l 

IV. 44 

^571^ VRI 

II. 23 

V. 6 

11# M'if'J’ 

IV. 9 

7Tf(^7:^ftd RR 

V. 37 

V. 72 

TTfT^ft^tRv 

III. 23 

III. 26 

IV. 22 

i^toPTr: [W. 1R«] 

V. 51 

MK 

V. 33 

3W^. %\ 

IV. 43 
IV. 37 

JTI^#7T'7^ SItf 

IV. 59 

vit 

V. 66 

111 

V. 19 

, 

IV. 45 

^ vu’t) 

IV. 26 

§. X. m. svR^i 


iij/' 
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